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1. IDENTIFICATION OF THE R&D UNIT

 Reference1.0

4189

Name of the R&D Unit1.1

ARTIS - Art History Institute, College of Arts,University of Lisbon

Acronym1.2

ARTIS

Coordinator1.3

Vitor Manuel Guimarães Verissimo Serrão

Multidisciplinary/interdisciplinary R&D Unit1.4

No

Scientific areas

Art Studies(Main Scientific Area)

Heritage and Museology

Profile of the R&D Unit1.5

70% Basic research

30% Applied research and/or Experimental development

Keywords1.6

History of Art

Cultural Heritage

Tiles

Art Markets

Link to the R&D Unit's page on the Internet1.7

http://www.artis.fl.ul.pt

Unit registration options1.8



Unit registration options1.8

New

2. INSTITUTIONS AND THEIR ROLES

Main Host Institution2.1

Faculdade de Letras da Universidade de Lisboa (FL/UL)

Other(s) Host Institution(s)2.2

Participating Institution(s)2.3

Institution Name Host Institution

Institutional commitment2.4

The Faculty of Letters of the University of Lisbon (FLUL) has as one of its targets the promotion of research in the
areas of the Humanities, Arts and Social Sciences, and is committed to the production of innovative knowledge and to
enhancing its international competitiveness and projection. As regards research projects and activities, the FLUL's
main strategy is to prioritize scientific areas and internationally acknowledged research units committed to standards of
excellence.
The Faculty can offer very good hosting conditions and make available to its centers a wide range of services that
facilitate their tasks and activities. FLUL has in place sound support structures, such a Finance Office, External
Relations Office, Procurement, Legal and Academic Services and a Research Management Unit and can also provide
suitable facilities for the research projects. On the other hand, FLUL's high-technology and logistics resources are a
guarantee of daily support to the activities of the centers.
The strengths of the institution, apart from the structures and logistics conditions, are definitely a highly qualified
teaching staff (255) and a specialized administrative and technical staff (93). This factor can be seen as a crucial
element at various levels, namely in the reinforcement of a national and international recognition and prestige. The
capacity of joining international teams by the quality of the research work, as well as by the professional support that
the institution can provide is very important for the internationalization of the centers.
On the other hand, the diversity of the graduate and post-graduate offers and of scientific areas is a guarantee of a
strategy that valorizes interdisciplinarity. FLUL offers 18 graduate, 26 masters and 19 PhD courses, apart from
Post-doc programmes. In the academic year 2012/2013, the faculty had 3822 students, from which 357 were PhD
students. In 2012, the institution had also 73 Post-docs. These numbers reveal a dynamism that can only benefit a
research environment that considers young researchers an important card for the knowledge capacity of the institution
as a whole. The faculty has also various formative courses and workshops aiming at reach a broader public.
The new University of Lisbon (ULisboa), that became the largest higher education institution of the country, can only
reinforce this scenario. As the Faculty is the only organic unit in the area of humanities, this is an opportunity for its
centers to constitute new networks within the university that can be starting points for other external partnerships.

3. R&D UNIT DESCRIPTION AND ACHIEVEMENTS

Description of the R&D Unit3.1

Presentation
ARTIS - The Institute of History of Art of the Faculty of Letters of the University of Lisbon (ARTIS-IHA) is a small unit of
R&D devoted to research and education in history of art and in heritage sciences, whose driving force lies in its
researchers and ideas. With 18 integrated researchers, 39 PhD students and 52 other researchers, the RU is
committed with postgraduate training and networking through interdisciplinary partnerships with institutions and
companies. The RU puts an emphasis on scientific dialogue and divulgation of knowledge, both in national and
international level.

Between 2009 and 2012 ARTIS-IHA led 6 research projects funded by FCT, involving research units belonging to other
faculties of the University of Lisbon and other universities. In the same period formed 12 PhD and 53 Masters.
Currently publishes two scientific reviews of history of art, a paper one, annual (ARTIS), and other biannual, online
(Cadernos de História de Arte / Notebooks of Art History) (http://cad.fl.ul.pt/), which allow not only to give visibility to the



activities and investigations developed in R&D unity, but also to authors of other national and foreign institutions.

History
ARTIS/IHA is a research unit whose existence dates back to 1982, when new art history courses were created at
national level; IHA then developed research projects funded by JNICT. From 1998 to 2009, researchers are integrated
into the Center of History of the University of Lisbon (CHUL), when it regained autonomy. In July 2009 the unit was
formally transformed into a research center, becoming an organic unity of FLUL, although not receiving direct funding
from FCT. Thus, all its research activity was developed with funding obtained through research projects, through
consulting or through revenues obtained with training courses targeted to the society.

Structure
The unit develops its action in two scientific areas (according to the classification of FCT): Art Studies (EA) and
Heritage and Museology (PM). The unit is organized into three research groups (ARS, PATRIMONIUM, Az):
ARS - Art in Portugal and in the Portuguese World (EA). It has 12 integrated researchers, 21 PhD students and 19
other researchers.

PATRIMONIUM - Sciences of Patrimony and Art Markets (PM). It includes 8 integrated researchers, 16 PhD students
and 12 other researchers.

Az - Azulejo Research Network (EA/PM). It has 5 integrated researchers, 3 PhD students and 21 other researchers.

Some of the integrated members participate in different groups.

Objectives
For the period 2009-2012 the unity had as main targets the following:
1. Invest in advanced training in order to strengthen the critical mass of the unit;
2. To be a research center of national reference in the field of artistic heritage created in Portugal and in the
Portuguese World and to enhance its international scientific impact;
3. Conduct a fundamental scientific research both in the field of the art produced or applied in Portugal and in the
Portuguese World, in the following reference areas: art in Portugal (1400-1800); mural and easel painting (1400-1800);
restoration and conservation history and theory; Portuguese azulejos (1500 to the present); colonial art (1450-1700);
4. Conduct applied research in the fields of artistic heritage and cultural and creative industries, providing qualified
consulting services to the society, particularly in the production of scientific contents appropriate to management and
protection of the artistic heritage and to the development of cultural tourism. For this purpose the following preferred
research areas have been selected in order of relevance: Portuguese azulejos; monitoring of interventions in classified
heritage; integrated management of the artistic heritage; art markets;
5. Weight gain in internationalization through a number of European projects that, though not funded, opened plural
fields of research.

For the period 2009-2012 each group had the following specific objectives:
1. Lead and integrate teams in national research projects (FCT and QREN);
2. Apply for research projects financed by international funds;
3. Integrate postgraduate students in ongoing investigations;
4. Promote the dissemination of research results in national and international reference publications and conferences;
5. Promote qualified dissemination of artistic and heritage issues for the society, through books and scientific divulging
reviews, and through participation in activities fomenting the heritage promoted by public entities.

Organization and strategies to achieve the goals
In order to achieve the proposed objectives, the unit was organized as follows and adopted the following strategies:
1. Defined the strategic areas of research from the fields of excellence for the integrated researchers, and distributed
the researchers to the three groups listed above;
2. Promoted synergies among the several research groups, framing each integrated investigator in two distinct
research groups, in order to gain critical mass;
3. Fostered the realization of projects in partnership with other entities, namely centers of other faculties or universities;
4. Channeled Master and PhD research to the areas of excellence of the research groups;
5. Promoted the practice of competitive applications to national and international competitions;
6. Promoted partnerships with international researchers and respective research units;
7. Promoted partnerships with public national entities dedicated to the protection and dynamization of cultural heritage;
8. Sought to diversify sources of funding to support research activities.

Major achievements3.2

Between 2009 and 2012, the ARTIS-IHA stood out in the training of PhD s and master students, in the scientific fields
of History of Art, Heritage Sciences and Art Markets, registrant, in 4 years, the completion of 12 PhD theses and 53
master theses, 45 of them in Art, Cultural Heritage and Theory of Restoration and 8 in the Art Markets Management.
The numbers achieved represent an important step in the growth of advanced training in Portugal, in those scientific



areas. Allowed the recovery of the research team of the RU; the integration in various public and private institutions of
new PhD and masters; and postgraduate training of many directors and technicians that work in cultural institutions.

The unit has lead 6 research projects, funded by FCT, and some of them are still in progress:

1)The invisible ground layer and its influence in portuguese paintings of the 15th and 16th centuries: a question to be
settled. (PTDC/EAT-HAT/100868/2008). Principal contractor: Faculdade de Letras da Universidade de Lisboa (FL/UL).
Participating Institutions: Instituto Politécnico de Tomar (IPT), Instituto dos Museus e da Conservação, IP (IMC/MC).
Financed by FCT in 139 126,00€.

2)MAGISTER. Late gothic architecture in Portugal: protagonists, models and artistic exchanges (15th - 16th century).
(PTDC/EAT - HAT/119346/2010). Principal contractor: FL/UL. Participating Institution: Arts School - Instituto Politécnico
de Castelo Branco. Financed by FCT in 59,773.00€.

3)Hebrew illumination in Portugal during the 15th century (PTDC/EAT-HAT/119488/2010). Principal contractor:
Fundação da Universidade de Lisboa (FUL/UL). Participating Institution: Faculdade de Ciências Sociais e Humanas
(FCSH/UNL). Financed by FCT in 101 808,00€.

4)The auction market of ancient and contemporary art in Lisbon (2005-2011) (PTDC/EAT-HAT/103690/2008). Project
in partnership with UNIDE of ISCTE-IUL. Financed by FCT in 49.738€. Duration: 01/01/2010 to 30/04/2012.

5)Eneias - The collection of painting at the Portugal National Library: from de saving of conventual artistic heritage
during the Liberal Revolution to an integrated study of conservation and dissemination (PTDC/HIS-HEC/113226/2009).
Project in partnership with the IPT and financed by FCT in 67.788,00€. Duration: 01/01/2010 to 39/06/2014.

6)Biblioteca Digitile - Azulejaria e Cerâmica On Line (PTDC/EAT-EAT/117315/2010). Principal contractor: FL/UL.
Participating Institutions: Fundação Calouste Gulbenkian (FCG), FCSH/UNL. Financed by FCT in 148 156,00€ (total).
Duration: 01/03/2012 to 28/02/2015.

The unit also participated in a AID project:
Fala Comigo - Enhancing the Artistic and Cultural Heritage through the interaction with virtual characters - Project in
co-promotion, in the QREN scope, financed by EU/FEDER, through COMPETE, with the nº13449, total investment of
1.304.982,02€ with an 926.333,97€ incentive. Duration: 03/05/210 to 31/05/2013.

Through this project, on the use of virtual characters for the promotion and dissemination of artistic content, the RU has
developed contacts and gathered the attention of a number of technology-based companies and other research centers
in the field of new technologies for information and communication.

The RU also participated in two FCT projects with funding:

1)PrintArt - Content and Ontology based art image annotation and retrieval (PTDC/EEA-CRO/098822/2008). Principal
contractor: Instituto Superior Técnico (IST/UTL). Participating Institutions: FL/UL. Financed by FCT in 190.980.00€
(total). Duration: 01/01/2010 to 11/11/2013.

2) Lisbon in Tiles before the 1755 Earthquake (PTDC/EAT-EAT/099160/2008). Principal contractor: Faculdade de
Ciências Sociais e Humanas / Universidade Nova de Lisboa (IHA/FCSH-UNL). Participating Institutions: Fundação da
Faculdade de Ciências (FFC/FC/UL), FL/UL, Instituto Superior Técnico, Museu Nacional do Azulejo (MNAz/DGPC).
Financed by FCT in 152.625,00€ (total). Duration: 01/01/2010 to 01/04/2013.

In its scientific areas, the ARTIS - IHA underlined its position as a national reference center through the publication of
studies in scientific journals, with and without peer review, books and chapters; promotion and participation in
conferences, seminars and free courses;
development of research contracts and protocols with public entities, as the one established with EGEAC (municipal
corporation of the city of Lisbon, responsible for managing facilities and cultural animation) for the implementation of
the strategic plan to safeguard the Fado (2012), due to its inclusion, since 2011, on the List of the Intangible Cultural
Heritage of Humanity, by UNESCO, or the contract with the same institution for the historical and artistic study of the
castle of São Jorge , in the amount of € 9.400 (2011).
The RU continued its path of internationalization, as reflected in the number of articles published in international
journals, as well as books and book chapters with international circulation, in a total of 67 references; participation in
conferences; integration of some foreign researchers in research projects' teams (Eneias -
PTDC/HIS-HEC/113226/2009 and Magister - PTDC / EAT - HAT/119346/2010); and collaboration in the project
Repertório Fotográfico e Documental da Cerâmica Arquitectónica Portuguesa, developed by Instituto de Promoción
Cerámica (IPC) (Castellón, Espanha); as well as promoting international scientific meetings, such as International
Colloquium The Materials of the Image: Old Portuguese Recipe Books and Treatises for the Preparation of Pigments
Applied in Painting (2009) conducted the FL / UL; the International Colloquium A Herança de Santos Simões - Novas
Perspectivas para o Estudo da Azulejaria e Cerâmica - International Congress. Lisbon, Reitoria da Universidade de
Lisboa (2010); International Colloquium of History of Art. Portugal, Europe and the Orient. Models, artists and artworks



circulation, organized by the Fundação das Casas de Fronteira e Alorna with the Instituto de História of the Faculdade
de Letras, Universidade de Lisboa, and the Instituto de História de Arte of the Faculdade de Ciências Sociais e
Humanas, Universidade Nova de Lisboa collaboration (2010); the International Symposium Heritage under
Construction 1911-2011 Lisbon: LNEC (2011); the VIII Luso-brasilien History of Art Colóquium - II Fórum Landi
meeting, Belém do Pará University, em Belém, Pará, Brasil, coorganization (2011).
The presentation of four applications for European projects (two applications for ICT Policy Support Programme and
two applications in the HERA Joint Research Programme Cultural Encounters), although it has not resulted in funded
projects , allowed the strengthening of important international contacts .
The software tool Az Infinitum - Azulejo Reference and Indexing System, and its availability online, free and universal,
was an important result achieved in the field of applied research.

Key Publications

AFONSO, L. U. (2012). Eros et Thanatos: the tomb of king Pedro in Alcobaça and its Wheel of Life and Fortune
(1358-1363), in Artibus et Historiae. N. 65, pp. 9-41.

CARVALHO, Rosário Salema de (2011). Gabriel del Barco: la influencia de un pintor español en la azulejería
portuguesa (1669-1701), in Archivo Español de Arte. 84(335), p. 227-244.

CARVALHO, R.; PAIS, A.; ALMEIDA, A.; AGUIAR, I.; PIRES, I.; MARINHO, L. & NÓBREGA, P. (2012). 17th century
patterned azulejos from the Monastery of Santa Marta, in Lisbon, in Journal Of Science And Technology Of The Arts.
4(1), 49-59. doi:10.7559/citarj.v4i1.66.

FERNANDES, A. & AFONSO, L. U. (eds.) (2012). Os Leilões e o Mercado da Arte em Portugal. Estrutura, história,
tendências. Lisboa, Scribe (219 pp.). ISBN: 978-989-8410-26-9.

NETO, M. J., SOARES, C., LIMA, M. (2011). Church of Santa Engrácia National Pantheon. London, Scala
Publishers/IGESPAR, I.P. (40 pp.). ISBN: 978-1-85759-732-5.

NETO, M. J.; GRILO, F. (2012). An innovative artistic program: the commissioned lead statuary for the Queluz
gardens, in CHAROLA. A. E.; RODRIGUES, J. D., (eds.)The gardens of the National Palace of Queluz Conservation
intervention, in World Monuments Fund and World Monuments Fund Portugal, pp. 55-63. ISBN: 978-9729962554.

SERRÃO, V. (2010). Ecumenism in images and trans-contextuality in Portuguese 16th century art: Asian
representations in Pentecostes by the painter António Leitão in Freixo de Espada à Cinta, in Bulletin of
Portuguese-Japanese Studies. C.H.A.M., n. 20, pp. 125-165.

SERRÃO, V. (2010). El naturalismo sevillano en los Azores: una pintura de Vasco Pereira Lusitano, in Archivo
Español de Arte, vol. LXXXIII, n. 331, pp. 291-296.

VALE, Teresa Leonor M. (2010). Scultura Barocca Italiana in Portogallo. Opere, artisti, committenti. Roma, Gangemi
Editore (223 pp.) ISBN 978-88-492-1858-9.

VALE, Teresa Leonor M. (2010). Eighteenth-century Roman Silver for the chapel of St John the Baptist of the church
of S. Roque, Lisbon, in The Burlington Magazine. Vol. CLII, n. 1.289, pp. 528-535.

External Advisory Committee Reports3.3

R&D Unit File

Composition of the External Advisory Committee3.4

R&D Unit Member Name Institution

School of Art History Brendan Cassidy University of St. Andrews - Scotland

Faculty of Arts, Humanities and Social
Science

Bruno Klein
Technisches Universität Dresden -
Germany

Instituto de Ciências da Arte Flávio Nassar Universidade Federal do Pará - Brasil

Department of the History of Art Felipe Pereda Johns Hopkins University - U.S.A.

Art Business Iain Robertson Sotheby's Institute of Art - U.K.

Arquitectura Javier Rivera Blanco Universidad de Alcalá - Spain

Faculdad de Filosofia y Letras
Maria José Redondo
Cantera

Universidad de Valladolid - Spain

Institut d'histoire de la pensée classique Sylvie Deswarte Université de Lyon - France

Brief description of the output indicators 2008/2012 of the research team of the new unit that support the3.5

vision and objectives of the strategic program
Given its strategic program, RU invested in postgraduate training in order to increase its critical mass. The number of



master's theses and doctoral dissertations, under the guidance of its integrated members, reflects this considered
fundamental orientation. In their vast majority, the subjects of the theses proposed within the broad lines of work
defined as strategic within the RU were a decisive contribution for the advancement of science in their respective
areas. It should be noted that the relevance and quality of the investigations resulted in a significant adhesion of the
publishing market with the publication of studies.
As a structuring mechanism for creating new problematic, in the field of fundamental research has been invested in the
construction of proposals of European research projects and national ones, subject to competitive national and
European competitions. The approval and financing of a significant number of the presented proposals, taking into
account the size of RU, allowed to achieve very significant scientific results in terms of new contributions to the
development of knowledge concerning the betting areas, according to the three RG.
From the perspective of applied research many of these projects were developed in partnership with other R&D units,
as well as with public and private entities of recognized cultural relevance (egg. IST, CITAD, ESART, IPT, Hercules
Laboratory, IJF, BNP), looking to enhance the prospecting approach under a multidisciplinary view. We have also
invested in the relationship with technology-based companies, developing a project of SI & IDT - Co-promotion, Talk to
Me - Foster the Artistic and Cultural Heritage through interaction with Virtual Agents, under the National Strategic
Reference Framework - QREN (nº 13449). This project led to the creation of a set of prototypes (interactive kiosks)
patent to the public at the Palace of Monserrate, whose historical and artistic contents are our responsibility. Should
also mention the platform Az Infinitum - Reference System and Indexing of Portuguese Tiling (http://redeajulejo.fl.ul.pt),
launched in 2012, which is a partnership between Az, the National Museum of Ajulejo (MNAz) and the company
Sistemas do Futuro - Multimédia, Gestão e Arte, Lda. (SF). This year the platform was recognized by the Portuguese
Association of Museology with the Innovation and Creativity Award 2012. Another highly relevant association was
established with SF company on cooperation in the field of application of new technologies to cultural heritage. Az
researchers and SF technicians have been working together with the purpose of developing the existing software (case
of the module dedicated to Portuguese tile patterns), integrating other valences such as Iconclass - Classification
System for Cultural Content that Az has been translating.
Still in the field of applied research, the establishment of partnerships and protocols with public and private sectors and
with public and private managing heritage entities (DGPC, EGEAC, Sintra - Monte da Lua Parcs, World Monuments
Fund, Hospitalar Centre of Central Lisbon, Municipalities, such as Lisbon, Sintra, Óbidos, Ovar), resulted in the
preparation of technical advice, consultancy, monitoring of restoration of artworks and monuments, content production
for scientific publications and more general dissemination journals.
We have undertaken the dissemination of results, particularly in the organization of presentation of results colloquia
around the projects and areas of research. Choosing to open these meetings to national and international scientific
community through call for papers, it was possible to stimulate scientific discussion and comparison of achieved
results. The researchers of the unit were also encouraged to submit the results of their work at national and
international scientific meetings. In pursuit of a greater international dissemination, insists on achieving that national
themes become attractive in editorial board of international journals of History of Art and Sciences of Heritage, allowing
its acceptance for publication. The dissemination of results across borders has already allowed the establishment of
partnerships, such as integration in ENBaCH- European Network for Baroque Cultural Heritage
(http:/www.enbach.eu/en/the-enbach-network/portuguese-ajulejos.aspx), and in the European Network of late-Gothic
Architecture (Spain, Portugal, France, Italy).
International contacts also allowed the proposal of European projects under our leadership, increasing the formation of
broad-based consortia, according to the requirements of the respective calls. We noted also requests to deliver
applications under the direction of foreign researchers and research units. Although we have not yet obtained funding,
the constitution of the proposals was an asset in international dynamics we desire.

4. FUNDING 2008/2012

4.1

Description 2008 2009 2010 2011 2012 TOTAL (€)

Pluriannual Programme/Strategic project 0 0 0 0 0 0

FCT-funded projects 0 1944 38883 34746 67326 142899

European Commission-funded projects 0 0 0 0 0 0

Other international projects 0 0 0 0 0 0

Other national projects 0 15120 0 25779 939 41838

National industry projects 0 0 0 0 0 0

International industry projects 0 0 0 0 0 0

TOTAL (€) 0 17064 38883 60525 68265 184737



5. GENERAL INDICATORS 2008/2012

5.1

Description 2008 2009 2010 2011 2012 TOTAL ()

No. of researchers 0 20 25 38 41 124

No. of integrated researchers 0 10 10 14 15 49

No. of technicians and administrative staff 0 0 0 0 0 0

PhD theses under the supervision of integrated members 0 1 5 4 2 12

Publications in international peer reviewed journals 0 0 4 3 11 18

Books and chapters of international distribution 0 20 9 10 10 49

Models 0 0 0 0 0 0

Patents 0 0 0 0 0 0

Prototypes 0 0 0 0 4 4

Industry research contracts 0 0 0 0 0 0

Research contracts with national or international bodies 0 1 8 1 1 11

International conference proceedings 0 0 2 5 3 10

Organisation of scientific dissemination activities 0 2 6 2 6 16

Audio/visual and electronic/digital materials 0 0 0 0 1 1

 Overall description of indicators and research outputs/Highlights5.2

RU has seen growing its number of researchers since it was created in 2009, although it has suffered from the fact of
being a unit not evaluated. Found itself passed over, in favor of assessed units, by a significant number of researchers
who sought to enjoy the specific advantages offered by these units in competitions for scholarships and projects. Our
commitment to training at a doctoral level, with 12 theses in 4 years, makes Artis/IHAFLUL one of the largest centers
nationwide in training PhD's in History of Art and Heritage Sciences.
We have a significant number of associated researchers from other scientific areas that collaborate with us in the
pursuit of multidisciplinary research projects and other scientific activities. On the 11 projects developed with funding by
the FCT and AID, we led 6, a significant number, given the number of integrated researchers in the unit. Also, in
comparative terms, the number of directed projects is significant compared to other counterparts' centers with their own
funding.
The result of the produced research of international significance is revealed by the number of published articles in
international journals as well as books and book chapters with international circulation, a total of 67 references. These
numbers were achieved mainly with its own funding of research projects, the only source of the RU. It has also been
reached a meaningful participation, given the size of the unit, at international meetings, expressed in the publication in
Conference proceedings.
The participation in a project SI& IDT - Co-promotion, with technology-based companies, led to the creation of a set of
prototypes (interactive kiosks) patent to the public at the Palace of Monserrate, whose historical and artistic contents
are the responsibility of our researchers.The platform Az infinitum - Azulejo Reference and Indexing System
[http://redeazulejo.fl.ul.pt/pesquisa-az], which is the anchor Project of RG Az, was launched in 2012.
Despite budgetary constraints, the RU has sought to promote the organization of scientific meetings particularly framed
on the lines of research that has developed. In a total of 16 initiatives, some of which have an international dimension,
the RU fostered scientific discussion of relevant and current subjects in the context of History of Art and Heritage
Sciences.

6. SCIENTIFIC COMPONENT - STRATEGIC PROGRAMME 2015/2020

 Abstract in Portuguese for publication6.1

O debate
A História da Arte e os estudos do Património Cultural vivem hoje um dos seus momentos mais estimulantes, tanto
como disciplinas académicas como enquanto (in)voluntários veículos de convenções estéticas e culturais. O processo
de globalização em curso exige novas abordagens às criações artísticas e culturais para as quais o alegado
universalismo das convenções e dos cânones artísticos ocidentais se estão a revelar inadequados. Daí a necessidade
de encontrar novas fórmulas para a redação de histórias da arte que sejam menos etnocêntricas e mais adequadas à



riqueza e diversidade das criações artísticas das diferentes civilizações e culturas do mundo. Esta realidade constitui a
oportunidade para se desenvolverem narrativas mais inclusivas e cânones artísticos multipolares. Naturalmente, esta
situação implica conhecer e valorizar formas e expressões artísticas por aquilo que são nos seus próprios contextos
de produção e receção, sem apontar de forma normativa aquilo que está de acordo com o cânon e aquilo que se
desvia desse cânon.
Deste modo, pensamos que do estudo da arte do passado e do presente podem surgir resultados encorajadores,
nomeadamente: A) como resultado de encontros culturais, pacíficos ou violentos, como sucede com a arte e o
património produzidos nos territórios ibéricos ultramarinos; B) como uma produção que não é inteiramente abrangida
pelos principais cânones artísticos ocidentais, como as criações peninsulares mais antigas, mais vernaculares e com
sotaque. Do estudo das obras híbridas e sincréticas produzidas na condição A, e do estudo das criações artísticas
católicas ibéricas produzidas na condição B, nomeadamente as portuguesas, menos dependentes dos cânones
italianos e da Europa Central, teremos informação relevante para participar neste debate internacional. É o tipo de
conhecimento e interpretações críticas que sustentam o desenvolvimento das novas narrativas e dos cânones mais
inclusivos, podendo eventualmente influenciar outros campos das artes e das humanidades, promovendo uma
renovação da cultura científica em geral.

Relevância do programa estratégico
O programa estratégico da unidade de investigação para o período 2015-2020 tem como componente nuclear o
estudo científico e a valorização cultural e económica do património artístico existente em Portugal e no mundo
português, com particular incidência no património realizado entre o final da Idade Média e a primeira metade do
século XX. A unidade realizará investigações noutras áreas de trabalho que ultrapassem este domínio e intervalo
cronológico, se se afigurarem relevantes, mas é aqui, essencialmente, que se encontra o fundamento do seu
programa estratégico, quer para o desenvolvimento da investigação fundamental quer da investigação aplicada. A
unidade estudará as especificidades e a essência deste património artístico em relação a outros patrimónios num
enquadramento global e comparativo. O ponto de partida é a noção clara de uma parte substancial desta produção
materializar um modelo civilizacional católico, partilhado por Portugal e Espanha, na Península Ibérica e nos territórios
que ambos os países colonizaram ou onde marcaram presença. Um modelo dinâmico e em permanente recriação,
influenciando, e sendo influenciado, pela multiplicidade de contextos culturais onde esteve presente, de Nagasaki a
Manaus. Para o bem e para o mal, com as suas glórias e as suas misérias, nomeadamente a escravatura e a
Inquisição, este modelo civilizacional influenciou a vida de centenas de milhões de pessoas durante o último meio
milénio, e continua a marcar, indelevelmente, a cultura e a identidade de outras centenas de milhões de pessoas em
todo o mundo, particularmente no hemisfério sul. A produção artística criada dentro deste período não foi um espelho
desse modelo civilizacional. Foi um agente ativo, talvez dos mais importantes, na criação, enraizamento e
desenvolvimento desse modelo, marcando o modo como as pessoas se relacionavam com o divino, como concebiam
o seu lugar no mundo e como se organizavam em estruturas sociais. Seja em Lisboa, Goa, Salvador da Baía, Macau
ou Luanda, a produção artística luso-local é parte integrante deste modelo civilizacional e tem de ser analisada tanto
na sua globalidade como na sua especificidade. É uma produção onde a dimensão estética é articulada com a
dimensão espiritual, muitas vezes de forma empírica e vernacular. A investigação conduzida pelos membros da
unidade tem sido feita à luz destes princípios, recorrendo a teorias e metodologias diversificadas, como a
micro-história da arte, a cripto-história da arte, a análise integrada das obras de arte, segundo os princípios da obra de
arte total, ou os estudos de gestão integrada do património.

Exequibilidade
Apesar da sua pequena dimensão, a unidade de investigação tem uma produtividade elevada (substanciada nos
projetos de investigação desenvolvidos per capita) e deu um contributo significativo ao Sistema Científico e
Tecnológico Nacional no seu campo específico de atividade (substanciada no papel desempenhado pelas suas
publicações na literatura de história da arte nacional). O mérito académico e científico da equipa de investigação é
reconhecido pelos seus pares nacionais e internacionais (ex. ranking do programa de mestrado em Gestão de
Mercados da Arte) e é evidenciada no seu sucesso em concursos competitivos nacionais e europeus para
financiamentos, tanto para candidaturas a projetos como a bolsas individuais de pós-graduação. Adicionalmente, a
unidade tem trabalhado em equipas multidisciplinares e coordenado projetos de investigação e programas
académicos, envolvendo diversos parceiros nacionais e internacionais. É uma unidade que baseia muito da sua
massa crítica nas redes criadas para o desenvolvimento de projetos específicos, tal como no envolvimento de um
elevado número de alunos de pós-graduação nessas atividades.

 Abstract in English for evaluation6.2

The key debate
Art History and studies on Cultural Heritage are living one of its most challenging moments, both as academic
disciplines and as (in)voluntary vehicles of cultural and aesthetic conventions. The ongoing globalization process is
demanding new approaches to the cultural and artistic creations for which the alleged universalism of Western artistic
canons and conventions is proving to be inadequate. Hence the need to find new formulas for drawing up art histories
that are less ethnocentric and more suited to the wealth and diversity of artistic creation among the different cultures
and civilizations in the world. Today's reality might very well be the opportunity we needed to develop more inclusive
narratives and multipolar artistic canons, while giving up the pretension of standardizing a linear and teleological
discourse regarding artistic reality. Naturally, this implies valuing artistic expressions and forms for what they are in



their own production and consumption contexts, without obsessively and normatively pointing out what is in keeping
with the canon and what moves away from the canon.
Hence, we feel that encouraging results may arise from studying art created in the past and in the present, namely: A)
as the result of cultural encounters, either peaceful or violent, such as the case of the art and heritage produced in the
Iberian overseas domains; B) as a production that is not entirely encompassed by the major Western artistic canons,
such as the more vernacular and "accented" artistic creations of the Iberia Peninsula from the past. From the study of
the hybrid and syncretic works produced under A, and from the study of the Iberian catholic artistic creations produced
under B, namely the Portuguese, which are less guided by Italian and Central European canons, we will have relevant
knowledge to participate in this international key debate. It is the kind of knowledge and critical interpretations that can
support the development of the new narratives and the more inclusive canons that we so desperately need, eventually
influencing other fields of the arts and humanities and promoting a renewal of scientific culture in general.

Relevance of the strategic program
The strategic program of the research unit for the period 2015-2020 has as a core component the scientific study and
the cultural and economic enhancement of the artistic heritage existing in Portugal and in the 'Portuguese World', with a
particular focus on assets held between the late Middle Ages and the first half of the twentieth century. The unit will
conduct investigations in other areas of work beyond this domain and chronological range indicated, but here, in
essence, lies the foundation and raison d'être of its strategic program either for the development of basic research or
applied research. The unity will seek to study what is the specificity and the essence of this artistic heritage in relation
to other assets in a comparative and global frame. The starting point is the clear sense that a substantial part of this
production materialize a Catholic civilizational model, shared by Portugal and Spain in the Iberian Peninsula and the
territories that both countries colonized or where were present: a dynamic and permanent recreation model, influencing
and being influenced by the multiple cultural contexts in which was present, from Nagasaki to Manaus. For good and
for evil, with its glories and miseries, including slavery and Inquisition, this civilizational model influenced the lives of
hundreds of millions of people over the last half millennium and continues to mark indelibly the culture and identity of
other hundreds of millions of people around the world, particularly in the Southern hemisphere. The artistic production
created within this period was not a mirror of that civilizational model. Was an active agent, perhaps the most important
in the creation, entrenchment and development of this model, marking the way people related to the divine, conceived
as its place in the world and how they organized in social structures. Be in Lisbon, Goa, Salvador of Bahia, Macao or
Luanda, the Luso-local production, is an integral part of this civilizational model and must be evaluated as a whole and
in its specificity. It is a production where the aesthetic dimension is hinged to the spiritual dimension, often empirical
and vernacular. The investigation conducted by members of the unit have been made in the light of these principles,
theories and using different methodologies, such as micro-history of art, the crypto-history of art, integrated
management of the heritage or the integrated analysis of works of art according to the principles of the total work of art,
or studies on integrated heritage management.

Feasibility
In spite of its small dimension, the research unit has a high productivity (measured by the research projects developed
per capita) and has given a significant contribution to the National Scientific and Technological System in its specific
field of activity (measured by the role played by its publications in the national art history literature). The academic and
scientific merit of the research team is recognized by its national and international peers (cf. ranking of the MA program
in Art Markets Management) and is evidenced in its success in national and European competitive research grants,
both for projects and individual post-graduation applications. Additionally, the unit is used to work in multidisciplinary
teams (cf. previous research projects) and to coordinate research projects and academic programs involving several
national and international partners. It is a unit that bases much of its critical mass on the networks created in the
development of specific research projects, as well as in the involvement of a high number of post-graduate students in
these activities.

 Strategy and vision of the unit and future management6.3

View
The unit's vision is to be a center of national and international reference in the field of study and research of the artistic
created or applied heritage in Portugal and in the Portuguese World. The implementation of this overview is based on
the dominant themes in the three research groups that constitute the unit, deployed through lines of consistent
research.

Challenge
The process of European rebuild and development of the so-called emerging countries within the last two and half
decades, brought new challenges to European artistic identity, now seen in a global perspective, speeding up the
establishment of comparative models. In parallel, artistic traditions before lessened or ignored by the dominant
historiography of art of Western matrix, today have a growing relevance and attention, especially with regard to the
phenomena of hybridism and cultural interaction. Giving the impact that Portugal had in world history from the 15th
century to the 20th century, especially in the Southern hemisphere and Asia, the research unit has in recent years been
developing targeted research in this perspective, considering able to participate actively in the debate on the
repositioning of narrative and interpretative models of the History of Art on a global scale.
Another challenge of the unit focuses on an active intervention in the field of heritage sciences in these places, as a



factor of territorial cohesion and social inclusion, recovery and revitalization of historic centers and sustainable
economic development, stimulating entrepreneurship. In this line, modern practices of integrated management of the
artistic heritage have here relevancy, under scientific experimental models, for the development of cultural tourism and
cultural and creative industries.

Strategy
The unit strategy is to participate critically and consistently in the debate associated with the reconfiguration of the
major historiographical narratives and the development of more inclusive artistic canons, where the creations born of
intercultural relations gain new vigor. For this, the unit aims to develop international research projects that explore this
area of study and aims to create advanced training programs, of international character, which contribute to a better
understanding of the phenomenon of artistic hybridization.
This strategy involves confronting old ideological agendas that in the past encouraged a significant part of the
historiographical production: on the one hand, an excessive attachment to the analysis of Portuguese art in a
nationalistic perspective, seeing it as a unique and secluded setting, looking for the essence in conjunction with
national spirit; on the other hand, the valuation of Portuguese art, or existing in Portugal, which is more fitted and better
compared with the Western artistic canon. The parochialism that follows from these two perspectives has however an
ally in the international historiography, especially in its Anglo-Saxon and Protestant strand, which showed some
difficulty in freeing themselves from their own cultural and religious prejudices, in the analysis of Portuguese and of the
Portuguese World art.
Thus, the research unit believes there is an opportunity to transpose the international arena those who have been its
main merits as a pole of development of studies dedicated to Portuguese and Portuguese World art, which give this
unit its distinctive character: trans-disciplinary component; permanent social awareness for the study, preservation and
revaluation of the artistic heritage understood as common good; integration of Portuguese art in a wider than national
borders plan, integrating it in an Iberian and European horizon; the direct study and recognition of the value of colonial
art and Luso-local art (in Africa, Brazil and in Asia); the appreciation of identity lines of Portuguese art, particularly the
most lessened areas (Portuguese tiling, Mannerist art, vernacular art, mural painting, Sephardic illumination among
others). In this perspective, the importance of Portuguese tiling produced and/or applied in Portugal, allowed already to
create a specialized autonomous group for its study, whose axis of development is based on the understanding of the
tile as one of the arts that most characterizes the Portuguese heritage asset, but integrated in a visual matrix that goes
beyond the borders of Europe, opening to the America's, to Africa and to the East.
It is precisely from this DNA, and in opposition to the three interpretative ways mentioned before, the unit aims to
contribute to the practical and theoretical analysis of intercultural artistic phenomena, seeking partners and interlocutors
best suited to develop its strategy, both within and outside Europe. In a growing multicultural national environment and
in the context of difficult post-colonial relations between former colonies and colonizers, it is also of extreme relevance
to use this knowledge to develop a more inclusive and scientifically informed approach to intercultural relations
between people and between states.

Support to a knowledge-based economy
The study and appreciation of intercultural dimension of artistic creation in 'Portuguese World' and in Portugal is also a
commitment to the development of applied research, especially in the field of cultural and creative industries. By
producing content and expert technical support, the unit supports various projects related to the development of cultural
tourism, in particular in monuments classified by Unesco as World Heritage (Sintra, Tomar, Belém, etc.) and
inter-regional projects of national interest, as with the network of Jewish Quarters, the Az Infinitum project (located on
the unit) and the European network of late-Gothic architecture, providing interactive content and cultural itineraries at
regional and national levels. Similarly the unit will participate in projects related to inventory, study and appreciation of
the heritage of Asian origin in Portugal, developed in partnership with the Scientific and Cultural Center of Macao,
contributing to the development of cultural itineraries intended for visitors of this continent.

Management of the research unit
The scientific management of the unit is assured by the Director who is elected by the Scientific Committee. The
Scientific Committee is an organ formed by all integrated researchers. The Director is assisted by a Deputy-Director
appointed by him.
The unit also benefits from the strategic advice of a Monitoring Committee formed by eight foreign researchers. The
current management of the unit and the implementation of the strategic program are ensured by a Coordinating
Committee formed by the Director, the Deputy-Director, and the heads of the Research Groups. The financial
management of the unit is carried out by the Office of Project and Units Support of FLUL.

 Laboratory intensity level of the unit6.4

Medium

Laboratory intensity level Justification

The laboratory intensity level of the unit is justified by the activity developed by research group Az, which anchor
project is a database infrastructure, research oriented, entitled Az infinitum - Azulejo Reference and Indexing System
[http://redeazulejo.fl.ul.pt/pesquisa-az] [see RG Az 9.3.1]. This platform is available online, in free access for public use.



It is a huge database, with recognized national and international value, which aims to collect and disseminate
information of scientific value on Azulejos.
In fact, the Azulejo is one of the arts that most identifies the Portuguese Heritage asset. Its study, safeguarding and
understanding, constitute fundamental cornerstones of development, not only in the academic level, with the creation of
an area of unique excellence, but also as in the Cultural tourism, with the possibility of producing contents with scientific
quality for this sector. The importance of the Azulejos research justifies its autonomy in a growing group with a medium
level of laboratory intensity.
Az Infinitum is a system constantly being updated, dynamically linked to the collections management system entitled In
patrimonium premium. Under the umbrella of a global management concept, in patrimonium integrates all the
information that exist in various applications into a single application (data base), thus ensuring a better cultural
heritage information management.
Considering the relevance of Az infinitum, the research group Az applied to the FCT call for the National Roadmap of
Research Infrastructures of Strategic Relevance (September 2012). The whole platform uses intensively several
desktop computers equipped with considerable RAM memory with high capacity and good graphic cards for a rapid
and quick view of images and photos of substantial size, and for work with the inventory system. Other important
features associated with processing and images' visualization are the monitors, and everything s based on a pair of
servers of high performance and storage capacity, for running In patrimonium and to guarantee daily backups. Further
as several times the work is done in connection with other institutions, like Municipalities, Museums, Universities, etc,
these servers will also be responsible, together with a good network, to allow the communication facilities.
Regarding human resources for the infrastructure, we foresee to continue using the support of the Faculty of Letters,
with small grants corresponding to the amount of the fees for Masters Students, who work in part time to the group,
doing inventory tasks. The development of research will depend on grants (PhD or Post doc), obtained trough projects
supported either by competitive calls or by private budget due to projects with the industry, in particular tile producing
companies.

 General objectives6.5

Guiding principles
The principles governing the activities of the Research Unit and the guide for the achievement of its overall objectives
are the following:
1. Investigate and promote the Portuguese art at regional, national and international level in a comparative and global
perspective;
2. Consider the artistic heritage, alongside the language, as the largest and the strongest space for cultural sharing;
3. Create lines of convergence and study practices on the artistic heritage, in an enlarged interdisciplinary and
trans-disciplinary via;
4. Encourage Portuguese and Portuguese World art studies on the basis of university education, academic research
and research projects constructed in network, in a spirit of belonging and added value to the community;
5. Combat atavism, self-lessening, loss of property and the colossal obliviousness of people in relation to their historical
and artistic valences;
6. Promoting scientific culture among peripheral communities endowed with relevant artistic patrimony, thus
contributing to the enhancement of its identity, through patrimonial missions, conferences, study visits and workshops.

Presentation of general objectives
The general objectives of the unit are intended to support and develop the advanced training and research of artistic
studies, in a multidisciplinary perspective, aiming at a permanent social awareness to ensure the study, preservation
and re-appreciation of the artistic patrimonies, understood as common good, in the theoretical exploration of this
scientific discipline, and in the conservation and restoration, with the overall goal of enhancing the identity lines of
Portuguese art. In general, and on the whole, RU defines as identity anchor the theory and practice of the History of Art
in Portugal and in the Portuguese World as well as the Heritage Sciences as a major strategy. The training of
graduates, masters and PhD's aims to enhance the development and affirmation of this study, expressed also in
research projects, in missions to the community, art exhibitions, national and international conferences, publications
and other initiatives.
One of the central hubs of our research, training and dissemination of knowledge aims to study art at the national,
European and global expression, analyzed without bias and in a critical perspective that longs for a searching and
comparative looking. The study of artistic realities of nature interbred, produced in colonial and post-colonial context in
Asia (India, China), in Africa (Morocco, western African coast) and America's (Brazil), offers a vast field of work that is
embodied in the renewed dimension of teaching, advanced research, conducting dissertations, in research projects and
monitoring of restoration. The concept of total artwork (Gesamtkunstwerk) matter to us here consider, in operational
terms, to strengthen the study of identity of the productions either in the context of travel of forms or in the arts
produced in the Portuguese world.
Central to good practices that affirm the strategic importance of the History of Art is, from its foundation, the historical
and documentary research, which gives us facts, heuristics basis and formal connections over the works in question
and on their arcane historical identity, prolonged in the iconographic analysis, stylistic, iconological and trans-memorial,
with extended multidisciplinary comparisons that reveal the deep meanings of works. This terrain significantly marks a
large broadening of knowledge, reinforced by sectorial investigations in various fields such as the sciences of
patrimony, the mural and easel painting, Portuguese tiling, sculpture and jewelry, vernacular decorative arts, Sephardic



illumination, and theory of architecture. Other pole is the knowledge of theorizing the arts in its intrinsic relationship with
ways of creating, thinking and receiving the works produced in Portugal over the centuries. Not forgetting the relations
that these bases have with the statute of the artist himself, and with the sponsorship involved, and also with the best
practices of restoration, conservation and upgrading the built patrimony, in particular as regards the integrated recovery
of historic districts. In conjunction with this dynamic RU provides scientific support and develop the production of
specific contents for cultural tourism and cultural and creative industries.
Also the practice of micro-artistic research has evaluative accent in our practice, in an effort to better understand the
pulse of the ordered work, production and reception of works of art, highlighting the study of peripheral and continuity
realities (nor forgetting the phenomena of anomalously stylistic perdurability, long forgotten but important to analysis, so
far as Aby Warburg has called 'iconology of the interval' to a research field intended to its full understanding).
RU opens to the study of intangibility and immaterial heritage, fulfilling an anthropological dimension - a field of analysis
that, from the study of immaterial phenomena such as Fado or the characterization of religious festivities, would better
reveal the man himself, as creator, capable of fruition or iconoclastic, with his desires, fears, ability to create and
subvert in artistic terms. There is therefore a strong social dimension to unite the traditional research of the History of
Art to the field of Anthropology.
For RU, look and see make History and Art Criticism faces of the same coin, as it comes to studying and revalue works
that are always contemporary, suitable for full enjoyment. As researchers, we are committed full enjoyers of the works
of art, and dedicate them a look that craves the value of authenticity. Although the processing rhythm of fashions,
tastes, valences and aesthetic criteria, the works of art have the extraordinary capacity of taking a trans-contemporary
dimension, for the infinite possibilities they have to raise critical glances over time. Therefore we say that the History of
Art is, in itself, our true programmatic strategy.

 Implementation6.6

Guiding Principles
The RU pretends to implement the general objectives of its strategic program through improving the operation of
support services for research, the growth of its critical mass, the development of national and international research
projects, scientific dissemination at national level and the increase of its internationalization. The RU will keep its policy
concerning the development of multidisciplinary approaches, knowledge transfer and dissemination, and support to a
knowledge-based economy which can contribute to the national and regional economic growth and development.
The budget for the implementation of the strategic program is intended to consolidate the critical mass of RU,
particularly through the integration of new researchers chosen from among the PhD and master degree students, and
from the integration of new PhD's; to enhance the ongoing investigation, and in project; and increasing the
internationalization of RU.

Critical mass
RU benefits from the direct links to the component of advanced training of IHA, so that has a field of permanent
recruitment which allows scientifically support their areas of knowledge and attract new researchers. Aims to capture
new doctoral and post-doctoral students, directing them to the strategic program.
Similarly under the aforementioned program to stimulate research, RU is intended to allow the hiring of two fellows, one
PhD and other post-doctorate, for periods of three years, to allocate them directly in investigations related to its
strategic program.
Similarly, is expected the contracting per year, of 2 or 3 fellows of initiation to scientific research, recent graduates, in
view of focusing on training young researchers.
RU wants to extend the body of integrated researchers, including the hiring of national and foreign PhD's, in a
continued strategic effort of international integration, under incentive research programs created for this purpose.
Will be considered the establishment of partnerships with other RUs, the same scientific or other areas, if they thereby
obtain significant gains in international competitiveness.

Research projects
For the development of research, RU intends to continue its focus on the competitive national and European projects
bid, namely of interdisciplinary nature, but also encourage the use of alternative forms of funding. It will stimulate
contests of ideas for pilot projects, to be developed by no integrated researchers in order to stimulate researchers
scientific entrepreneurship, in areas of applied and basic investigation, considered strategic within RU, and can also
serve as a test for larger scale projects.
The projects conducted by research groups RG ARS and RG AZ will put a particular emphasis in the development of
two types of projects in their areas of excellence. One type of research projects is the analysis of the art and the
cultural heritage produced in Portugal both in its connections/dependence with/from international models and in its
specificity, namely in what it adapted and selected from these models. Following this reasoning, the acknowledgement
and contextualization of the influence played by art, artists, art theory and restoration and conservation theory, from
abroad is extremely important.
The other type will be the study of the works of art and cultural heritage produced between the 15th and 20th centuries
in the Portuguese overseas domains, namely those revealing a high level of hybridization.
The UK will maintain its policy of promoting multidisciplinary scientific research, as has been the practice, developing
research projects in partnership with specialized RUs in history, mineralogy, chemistry, physics, management, in
codicology and in conservation and restoration. The association of researchers from these scientific fields, while other



researchers of the Artis-RU, is representative of this.
RG PATRIMONIUM will conduct research projects which will have a higher concern with the application of its results to
a knowledge-based economy. Therefore, on the one hand they are focused on heritage integrated management
(monuments, painting, sculpture, jewelry and other arts, customs, traditions, landscapes), its conservation, appreciation
and dissemination, as a whole. On the other hand, they are focused on the processes of value creation in the art world
and art markets, past and present, and with the analysis of the formation of artistic conventions and cannons.
Will seek to exert its action, guided by these principles, in partnership with public and private entities, responsible for
management and safeguard of the national artistic heritage. Through contract-programs will seek to develop in a
sustained manner a direct collaboration with society and the State.

National scientific dissemination
In order to systematize contents related to thematic areas which have structured the investigation of the RU, and to
create essential tools to further studies, we consider the creation of an editorial line of thematic dictionaries (eg
Dictionary of Architects and Portuguese Restoration Technicians or the Dictionary of Art historians of Portuguese Arts
and of the Portuguese World, that we aim to get international reach through its dissemination in Portuguese
(Lusophone countries) and English.
Despite the dissemination, among peers, constitute a key aspect of RU's activity, is no less important transforming
produced research in accessible information to different audiences. Also in this area, in order to comply the objectives
of consulting, monitoring work and content production, RU bets on the continuity of partnerships with public and private
entities, through protocols and service contracts.
So, in this area, gain particular evidence content production to tourism and to creative industries; the creation of usable
databases (Az Infinitum); the promotion of open courses tailored to the interests of the audiences and/or resulting from
new research; the organization and co-organization of national colloquia that allow to give visibility to the research
undertaken by RU and extend the discussion of issues; the organization of art and heritage exhibitions.

Internationalization
Alongside the internationalization potential created by the completion of research projects with international teams, RU
also considers it important to promote the internationalization in the following areas:
A - Missions. In order to enhance the participation of integrated researchers in the international debate which is the
basis of the strategic plan, is intended to obtain funding for missions either for attendance at conferences or to conduct
fieldwork which may include external to Portugal documentation.
These missions relate to research that are not directly covered by the funding allocated for financed projects. An
amount allocated to Consultants will serve to support the movements of international consultants of ARTIS to Lisbon,
thereby bringing to face-meetings, always in conjunction with scientific meetings or conducting specialized seminars for
the 2nd and 3rd cycles of study.
The bet in the invitation of foreign visiting researchers (seniors or PhD students), from several countries, will develop
contacts with foreign institutions, with the consequent strengthening of the intellectual exchange, through its active
participation in the activities of the RU.
B - Publications. Essential to achieving strategic program is the growth of international indicators of scientific
production. To this end RU will privilege the production of works in languages of international circulation and its
publication in refereed journals. Being the History of Art scientific production of fundamental importance for the
Portuguese or Lusophone identity, is essential to ensure that most of RU production continues to be made in
Portuguese language, and this need cannot be menorized, engaging itself in the dissemination of studies in
Portuguese-speaking countries as well as editorial partnerships.
C - International events. RU aims to promote the organization of international colloquia related to its strategic plan,
specially on related to globalization and the art of the 'Portuguese World' issues, by taking advantage, for this purpose,
of some celebratory important dates, like the 200th birthday of the King Fernando II (2016), the 500th anniversary of
the coming to Portugal of the sculptor Nicholas of Chanterenne (2017) or the 10 years of RU, date to mark with a major
international congress of History of Art.
Under the agreement with the Federal University of Rio de Janeiro will be promoted annually, with an alternate rhythm
between Lisbon and Rio de Janeiro, colloquia on thematic scope of art Collections in Portugal and Brazil in the XIX and
XX centuries, continuing a project that will have its first event in Portugal, in June 2014, and that has the support of
Calouste Gulbenkian Foundation.
Will be also scheduled an international colloquium of cyclic character, every three years, on the theme of Portuguese
Azulejo, the first taking place in 2018.
D - Internationalization of existing value. It is equally intended to export the model Az Infinitum, an inventory system
and online documentation of the Portuguese tiling heritage, which can be a vehicle of contacts with institutions and
projects in other countries, notably Brazil. Intends to consolidate the projection of Artis Review in the Lusophone space,
maintaining the strong participation of Portuguese-speaking authors, while continuing to promote the circulation of the
Review in Brazil. Aspires to conquer other markets with the ultimate goal of achieving a status of international scientific
recognition as a journal of History of Art and Heritage Sciences in Portuguese language, referenced in ISI Web of
Science index.

 Contributions for the regional strategy6.7

Through the development of fundamental and applied research the unit aims to contribute to the regional development



strategy, both in mainland Portugal and the archipelagos (Madeira, Azores), driving the development of their
specificities for clever, sustainable and inclusive manner: 1) increasing the economic potential of cultural heritage in an
integrated manner, in conjunction with tourism and cultural and creative industries; 2) developing the knowledge and
dissemination of art and heritage of regional scope, creating tools for growth, innovation, entrepreneurship and social
cohesion; 3) contributing to strategies for safeguarding, conservation and restoration of the artistic heritage of the
region, while testimonies of collective memory, local, regional, national and even transnational, but without forgetting its
added value in the field of cultural and creative economy value. More specifically, RU wants to continue with the
sectors of Tourism and Education, through the creation of resources for equity education to diverse audiences, making
use of new information and communication technologies; through the creation of historical-cultural heritage
appreciation programs and by deepening their involvement in training in History of Art, both at the level of advanced
training and open courses, as the primary and secondary level.
One of the five main areas of RU's activity regard to the processing of identity values of Portuguese historical centers
and quarters, in their diversity sheet (material, immaterial and human), contributing to the management, conservation
and enhancement, as well as to enrich the transnational debate by encouraging comparable data.
For these purposes RU has developed and will continue to work in partnership with public entities (central, regional,
local) and private entities. In the first case there is the collaboration with Direção-Geral do Património Cultural, with
AICEP, with the network of Jewish Quarters and several municipalities in the region of Lisbon and West, and other
more distant municipalities in its area of influence.
Contributions from RU also include support for the protection and conservation of heritage. As an example, in the case
of RG AZ, there is a public recognition of the work that has been developing in the preservation of Portuguese tiling.
Not only studying and cataloging this heritage, as it has ongoing partnerships and collaborative projects with other RUs
and entities to identify the pathologies of Portuguese tiling coatings. It is intended to create risk maps that can play a
significant role in safeguarding this heritage. Also has actively collaborated with SOS Azulejo Project in preventing
thefts. Another example is the support of Cathedrals Route Program (Rota das Catedrais) in the case of the Dioceses
of Lisbon and Santarém, and of the World Monuments Fund, in the case of monitoring the restoration of the altarpiece
of the Cathedral in Funchal.

 Opportunities for advanced training6.8

RU offers various opportunities for advanced training immediately across the three study cycles: a degree in History of
Art, Masters degrees in Art, Heritage and Restoration Theory and in Management of Art Markets, and PhD degree in
History of Art (organized in two branches: History of Art and Heritage Sciences and Restoration Theory). In addition to
this structured advanced training cycles, RU provides access to advanced education through other types of initiatives,
namely: 1) organizing open courses related to areas of ongoing research in ARTIS-IHA, always with the use of
researchers whose scientific and pedagogical experience is recognized, aiming to provide additional training preferably
to students of 1st cycle of studies of FLUL, or other Higher Education institutions, as well as a growing number of
people interested in education throughout life that recognize and seek at the University that training component; 2)
organization of research seminars, or scientific meetings, within the FCT projects, which are intended for the cyclic
presentation of research results to the scientific community, but also to the non-specialist audience, from university or
not, whose presence is encouraged; 3) creating opportunities for integration of fellows in research projects. Indeed, RU
has managed to incorporate into their designs a large number of young researchers, either as employees of charge,
either as fellows (pre-graduate, graduates and masters), both those who attend courses of ARTIS-IHA as attending
courses in other educational institutions. Similarly, in the context of applied research, which are usually hired more
specific and targeted projects, RU looks to recruit their collaborators precisely among postgraduate students of
ARTIS-IHA. In this respect, RU has the huge advantage of having a direct connection to the advanced training
component of ARTIS-IHA, either in Art, Heritage and Restoration Theory and Management of Art Markets master
degrees, or the doctoral degree in History of Art and Heritage Sciences. Thus, every year RU has the opportunity to
incorporate into their designs young investigators whose research interests converge on areas of the projects that are
under way. The potential for training at this level covers annually between 40 and 60 postgraduate students.

 Internationalization6.9

One of the pillars of the strategic program relates to the strengthening of the internationalization of RU and their
researchers. To accomplish this the RU will develop the following lines:
1. Develop and apply international scientific research projects whose scope and thematic areas of research are
coincident with major programmatic lines of both EU scientific and cultural politics as Portugal.
2. Implement specific measures establishing regular procedures to support: A) the completion of relevant missions by
its researchers; B) the increase of international publications by its researchers; C) the organization of academic
international events by the RU related to the strategic program; D) the internationalization of existing tools and actives
of the RU; E) the creation of new international dissemination means of the RU research (see 6.6). Support for the
publication of articles in international journals with scientific peer reviewing only become effective if the publication
occurs in History of Art and Heritage Sciences journals appearing on a list to be sent to investigators, in which are
mentioned the most relevant journals and recognized in the field indexed in major international databases; and also
international peer-reviewed journals, but with less impact because of greater thematic specificity or less diffusion.
3. Enhance strategic partnership. There are plans and actions to strengthen links with foreign research units including
Spanish, Brazilian, Italian, Chinese, Angolan and Israelites. Some of these partnerships involve an academic and a



research component. In many cases these partnerships were born from development of previous projects with foreign
researchers or consultants.
4. Integrate an higher number of foreign researchers in its research groups, benefitting from the international networks
that these researchers bring with them.
5. Start (co)organization every two years of an international colloquium related to the unit's strategic plan, to implement
soon in the 2nd year of approval of this program.
6. Reinforce the presence of ARTIS in the Lusophone space, especially in Brazil, and index it in ISI Web of Science
index.

 Knowledge transfer6.10

In terms of what is the nature of the History of Art and Heritage Sciences, and the level of what are the RU's areas of
excellence, there are mainly two ways to contribute to the transfer of knowledge to society. On the one hand, by
conducting conferences, seminars and open courses for a kind of broader and more heterogeneous than academic
public audience, by executing these events in Lisbon and also in more peripheral locations. RU's current policy
integrates the realization of relevant initiatives to transfer knowledge along with different audiences, precisely electing
specific target-audiences according to the events, which achieves multiple social and professional groups. Among
these initiatives are counted namely lectures (isolated or integrated without cycles), open courses and seminars geared
towards the business world of art markets, for cultural tourism and the heritage safeguarding. Frequently and for
strategic option, these events, particularly lectures, are conducted in peripheral locations, betting on decentralization
against the university circles and the large urban centers, being realized by the heritage, thus ensuring the presence of
a significant part of the local community. On the other hand, and especially in the valence of applied research, RU has
contributed to the creation of value through content production of scientific and cultural nature, used in prototypes,
mainly interactive solutions of interpretation of the architectural and artistic heritage (eg. Sintra, Alcobaça), in particular
within RG PATRIMONIUM.

 Ethical issues6.11

The good practice of the History of Art imposes a strongly ethical behavior with regard to research and heuristic
census, education and knowledge sharing, community service and practice of artistic expertise. The fact that
ARTIS-IHA develop specialized studies in the field of inventory, catalog of works and expert screening of false,
accompanying the laboratory study of works of art, etc., consolidates our practice in the development and extension in
a ethically enhanced scientific intervention. The role that we must in safeguarding heritage assets, giving awareness to
the public opinion, legitimizing and reinforcing effective protective policies, and against all sorts of speculation
maneuvers and bloodletting of artistic treasures, constitute differential identity poles of the unit. The ethical component
extends not only to these interventions of defending the authenticity of the arts, but also to cases of recovery of lost art
works (with concrete examples to the inventory of sacred art of the Diocese of Bragança, and in surveys of Portuguese
tiling); also extends to the strengthening of workup training bases of young researchers, providing a solid research
methodology of the sources, absolutely accurate in the heuristic plan and providing a solid foundation in the treatment
of registered data. It must be emphasized the role of RU to a broadening of knowledge in strict compliance with the
foregoing research and always attentive to the accuracy of critical analyses. In summary, RU intends to play a pivotal
role to strengthen the role of art historians in a theoretical and practical conduct in the field of heritage, in faithfulness to
these principles for safeguarding common goods and knowledge.

7. EXPECTED INDICATORS OF THE STRATEGIC PROGRAMME 2015/2020

7.1

Description 2015 2016 2017 2018 2019 2020
TOTAL

()

Publications in peer-review international journals 15 16 16 17 18 20 102

Patents and performing patents 0 0 0 0 0 0 0

Books and chapters of international distribution 9 11 10 8 9 10 57

PhD theses under the supervision of integrated members 8 4 4 10 10 10 46

Conference proceedings 12 18 16 20 30 25 121

New materials, devices, products and processes, software, computer codes
and algorithms

0 0 0 0 0 0 0

Books, including single-authored works (including scholarly editions of oral
or written texts and translations with introduction and commentary)

6 5 5 6 4 6 32

Edited special issues of journals, with substantial research input on the part
of the researcher

3 3 3 3 3 3 18



Chapters in books, including contributions to conference proceedings,
essays in collections

16 17 16 18 22 20 109

Creative writing (to the extent that it embodies research) 0 0 0 0 0 0 0

Dictionary entries (forming part of investigation) 0 30 20 30 0 30 110

Encyclopedia entries (to the extent that they embody research) 0 0 0 0 0 0 0

Audio/visual and electronic/digital materials 0 0 0 0 0 0 0

Other categories, including web-based resources; video and audio
recordings (to the extent that they embody research)

0 0 0 0 0 0 0

Performances and exhibitions to the extent that they embody research 0 0 0 0 0 0 0

Industrial research contracts 0 0 0 0 0 0 0

Research contracts with national or international bodies 6 4 8 5 8 5 36

8. PROPOSED RESEARCH TEAM

 Criteria adopted by the R&D unit for the definition of integrated member, if different from FCT reference8.1

table
The criteria adopted by the RU for the definition of integrated member are not different of those who are in FCT's
reference table.

 List of Integrated Members / 10 nuclear CVs8.2

Name Nuclear CV

Vitor Manuel Guimarães Verissimo Serrão (Coordinator) Yes

Alexandra Paula de Carvalho Antunes No

Clara Maria Martins de Moura Soares Yes

Eduardo Alberto Pires de Oliveira No

Fernando Jorge Artur Grilo Yes

Francisco Ildefonso da Claudina Lameira No

Jose Manuel Simões Ferreira Yes

Luis Urbano Oliveira Afoso Yes

Luís Marques dos Santos No

Margarida Helena de La Féria Valla Yes

Maria Isabel da Câmara Santa Clara Gomes Pestana No

Maria João Quintas Lopes Baptista Neto Yes

Maria Teresa Valente da Silva Caetano Ferreira Pinto No

Maria do Rosário Salema Cordeiro Correia de Carvalho Yes

Rita Maria Camacho Correia Rodrigues No

Sandra Vaz Costa Yes

Susana Cavaleiro Ferreira Nobre Gonçalves No

Teresa Leonor Magalhães do Vale Yes

9. PROPOSED RESEARCH GROUPS

Reference Name Principal Investigator

RG-4189-1346 PATRIMONIUM - Heritage Science and Art Markets Maria João Quintas Lopes Baptista Neto

https://pct.fct.pt/VisualizadorCVs/viewCV.jsp?cUserID=8584&guidConcurso=069DBFE5-4A1A-46AE-A31D-248875DC2C89
https://pct.fct.pt/VisualizadorCVs/viewCV.jsp?cUserID=6567&guidConcurso=069DBFE5-4A1A-46AE-A31D-248875DC2C89
https://pct.fct.pt/VisualizadorCVs/viewCV.jsp?cUserID=525277&guidConcurso=069DBFE5-4A1A-46AE-A31D-248875DC2C89
https://pct.fct.pt/VisualizadorCVs/viewCV.jsp?cUserID=519765&guidConcurso=069DBFE5-4A1A-46AE-A31D-248875DC2C89
https://pct.fct.pt/VisualizadorCVs/viewCV.jsp?cUserID=9908&guidConcurso=069DBFE5-4A1A-46AE-A31D-248875DC2C89
https://pct.fct.pt/VisualizadorCVs/viewCV.jsp?cUserID=29524&guidConcurso=069DBFE5-4A1A-46AE-A31D-248875DC2C89
https://pct.fct.pt/VisualizadorCVs/viewCV.jsp?cUserID=38326&guidConcurso=069DBFE5-4A1A-46AE-A31D-248875DC2C89
https://pct.fct.pt/VisualizadorCVs/viewCV.jsp?cUserID=9745&guidConcurso=069DBFE5-4A1A-46AE-A31D-248875DC2C89
https://pct.fct.pt/VisualizadorCVs/viewCV.jsp?cUserID=608892&guidConcurso=069DBFE5-4A1A-46AE-A31D-248875DC2C89
https://pct.fct.pt/VisualizadorCVs/viewCV.jsp?cUserID=510211&guidConcurso=069DBFE5-4A1A-46AE-A31D-248875DC2C89
https://pct.fct.pt/VisualizadorCVs/viewCV.jsp?cUserID=604120&guidConcurso=069DBFE5-4A1A-46AE-A31D-248875DC2C89
https://pct.fct.pt/VisualizadorCVs/viewCV.jsp?cUserID=17289&guidConcurso=069DBFE5-4A1A-46AE-A31D-248875DC2C89
https://pct.fct.pt/VisualizadorCVs/viewCV.jsp?cUserID=510040&guidConcurso=069DBFE5-4A1A-46AE-A31D-248875DC2C89
https://pct.fct.pt/VisualizadorCVs/viewCV.jsp?cUserID=525193&guidConcurso=069DBFE5-4A1A-46AE-A31D-248875DC2C89
https://pct.fct.pt/VisualizadorCVs/viewCV.jsp?cUserID=604129&guidConcurso=069DBFE5-4A1A-46AE-A31D-248875DC2C89
https://pct.fct.pt/VisualizadorCVs/viewCV.jsp?cUserID=88671&guidConcurso=069DBFE5-4A1A-46AE-A31D-248875DC2C89
https://pct.fct.pt/VisualizadorCVs/viewCV.jsp?cUserID=32200&guidConcurso=069DBFE5-4A1A-46AE-A31D-248875DC2C89
https://pct.fct.pt/VisualizadorCVs/viewCV.jsp?cUserID=11294&guidConcurso=069DBFE5-4A1A-46AE-A31D-248875DC2C89


RG-4189-1422 ARS - Art in Portugal and in the Portuguese World Fernando Jorge Artur Grilo

RG-4189-1423 Az - Azulejo Research Network Vitor Manuel Guimarães Verissimo Serrão

(RG-4189-1346) PATRIMONIUM - Heritage Science and Art Markets

9.1. IDENTIFICATION OF THE RESEARCH GROUP

 Reference of the research group9.1.1

RG-4189-1346

 Name of the Research Group in portuguese9.1.2

PATRIMONIUM - Ciências do Património e Mercados de Arte

 Name of the Research Group in English9.1.3

PATRIMONIUM - Heritage Science and Art Markets

 Keyword(s)9.1.4

Heritage science

Art Markets

Art Collections

Management of Artistic Heritage

 Existed in 2008/20129.1.5

Yes

 Participating Institution(s) to which the Research Group belongs9.1.6

Faculdade de Letras da Universidade de Lisboa (FL/UL)

9.2. RESEARCHERS IN THE GROUP

 List of Integrated Members / 3 nuclear CVs9.2.1

Name Principal Investigator Nuclear CV

Maria João Quintas Lopes Baptista Neto Yes Yes

Clara Maria Martins de Moura Soares No Yes

Luis Urbano Oliveira Afoso No Yes

Alexandra Paula de Carvalho Antunes No No

Margarida Helena de La Féria Valla No No

Sandra Vaz Costa No No

Luís Marques dos Santos No No

Maria Teresa Valente da Silva Caetano Ferreira Pinto No No

 List of current PhD students9.2.2

NAME

https://pct.fct.pt/VisualizadorCVs/viewCV.jsp?cUserID=17289&guidConcurso=069DBFE5-4A1A-46AE-A31D-248875DC2C89
https://pct.fct.pt/VisualizadorCVs/viewCV.jsp?cUserID=525277&guidConcurso=069DBFE5-4A1A-46AE-A31D-248875DC2C89
https://pct.fct.pt/VisualizadorCVs/viewCV.jsp?cUserID=9745&guidConcurso=069DBFE5-4A1A-46AE-A31D-248875DC2C89
https://pct.fct.pt/VisualizadorCVs/viewCV.jsp?cUserID=6567&guidConcurso=069DBFE5-4A1A-46AE-A31D-248875DC2C89
https://pct.fct.pt/VisualizadorCVs/viewCV.jsp?cUserID=510211&guidConcurso=069DBFE5-4A1A-46AE-A31D-248875DC2C89
https://pct.fct.pt/VisualizadorCVs/viewCV.jsp?cUserID=88671&guidConcurso=069DBFE5-4A1A-46AE-A31D-248875DC2C89
https://pct.fct.pt/VisualizadorCVs/viewCV.jsp?cUserID=608892&guidConcurso=069DBFE5-4A1A-46AE-A31D-248875DC2C89
https://pct.fct.pt/VisualizadorCVs/viewCV.jsp?cUserID=510040&guidConcurso=069DBFE5-4A1A-46AE-A31D-248875DC2C89


Maria Madalena Gonçalves da Costa Lima

Rute Andreia Massano Rodrigues

Vera Félix Mariz

Pedro David Ribeiro Simões

Elsa Filipe de Andrade Murta

Margarida Maria do Vale Jordão Gonçalves Soares

Luís Filipe Pinhal Ferreira

Raquel Maria da Silva Fernandes David

António João Cardoso Carvalho Dias

José Manuel Martins Carneiro

Paula maria Tomás da Cruz

José Alberto Ribeiro

Michela Degortes

MIGUEL DE BARROS SERRA CABRAL DE MONCADA

Cristina Maria Ribeiro da Silva Ramos e Horta

Sara de Melo Barata Pereira

 List of other researchers of the Research Group9.2.3

NAME

Alexandra Etelvina Martins Marques Fernandes

Luis Manuel Ferreira Pinto

Mariana de Campos Alves Vidigal

Gonçalo Nuno Alves Ferreira

Vera Mónica Freixinho Serrano

Joaquim Manuel Rodrigues dos Santos

ana luísa ferreira braga especial

António João Carvalho Cruz

Jose Delgado Rodrigues

Maria Amélia Alves Rangel Dionísio

Marta Elisabete Silva Tavares

José António Morgado Marques

9.3. RESEARCH GROUP DESCRIPTION AND ACHIEVEMENTS FOR 2008/2012

 Description of the Research Group9.3.1

Patrimonium is a research group created in 2009. Currently formed by 36 researchers, namely 8 integrated members
with PhDs, 16 PhD students and 12 collaborators (5 PhDs and 7 with a master's degree students). The research group
is allocated into three fields of study, under the supervision of the integrated members whose resume is indicated as
nuclear. These areas are: a)History and Theory of Restoration and Conservation in Portugal; b)Art Collections and Art
Markets; c)Integrated Management of Artistic Heritage.

a)History and Theory of Restoration and Conservation comprise the important study of the phenomenon between the
eighteenth century and current era. Aiming to convey the reality of a sensitive work of art, in its materiality, degradation
by time and its inherent symbolic dimension, different values, affinities and clarifications.

b)Art Collections and Art Markets emerge as a key area of study for History of Art. Focusing mainly on the eighteenth
century until the contemporary times, analysing the collections and economic dimension of the artistic phenomenon,
the triangulation between artists as producers, liaisons as distributers, and collectors, private and public, as consumers.



c)Integrated Management of Artistic Heritage is an unequivocally indispensable contribution to enhance cultural and
artistic, both material and immaterial, heritage. A key factor of social inclusion and territorial cohesion, it also promotes
attractiveness and improves the quality of life across different regions.

The members were mainly recruited in postgraduate courses (Masters and PhD) created by the History of Art Institute,
such as the doctorate in History of Art, specializing in Heritage Science; the Masters program in Art, Heritage and
Theory of Restoration; or even the Management of Art Markets program, conducted in partnership with ISCTE-IUL.
Note that the latter was considered, in 2011 and 2012, one of the top 50 Masters' programs in the world under the area
"Arts and Cultural Management", ranked 23rd by the entity Eduniversal Masters Ranking.

This group cultivates fundamental applied research, under a multidisciplinary perspective, articulating advanced
training with strategic objectives of creating and disseminating knowledge. Emphasizing relationships among different
universities and the entrepreneurial world, the cluster seeks to sustain societal needs by comprehending and divulging
national artistic heritage. In this sense, there is a resilient commitment towards management consulting in main areas
of research and development, i.e. supporting projects of restoration and conservation of works of art. Moreover in the
field of applied research, a coalition was established from a set of technology-based companies. This consortium
creates history of art content that supports multimedia applications with the aim to serve the new challenges of cultural
tourism. Similarly, it supports the creation of companies by their graduates, especially in the area of Art Markets.

 Main achievements9.3.2

The Patrimonium group has been focusing mainly on the correlation between research and advanced training courses
offered by the IHA-FLUL. This emphasis is expressed by the number of completed master's thesis, followed by
continuity in the PhD program - note that the RG collaborates with 15 PhD students at the moment - with 5 completed
thesis. Some of these works were already published as books, as shown by the respective indicators.

The positive reinforcement for new ideas and research programs within the areas of interest has been translated into
submissions for various research projects in competitive national and international circles. In the national domain, from
the 5 proposals submitted 3 were approved for funding, two within the FCT and the third for QREN's sponsored
projects. For European terms, although the desired results have not yet been translated into funded projects, the efforts
placed in a multidisciplinary-based dynamics for internationalization deserve to be mentioned.

Two applications were submitted for the ICT Policy Support Programme:

• As a coordinator, at the Fifth Call for proposals 2011 Pilot type B - Theme 2 Digital content, 2.2, Digitizing content for
Europeana, Proposal: 297267, Eden - "Romantic castles through a multimedia experience in Europeana"
Coordinator: Maria João Neto, IHA-FLUL
13 participants from 7 countries
Budget: 2.360.600,00€.

• As a participant, at the Sixth Call for proposals 2012 Best Practices Network, Proposal: 325237, ESCHer - "Exploring
Socio-Cultural Heritage"
Coordinator: Andrea Bernardini (Fondazione Ugo Bordoni, Italy)
15 participants from 7 countries
Budget: 2.764.987,00€.

Under the HERA Joint Research Programme "Cultural Encounters", the different proposals of two of the RG
researchers were selected as a Project Idea to attend the Matchmaking Event on 21st of February 2012 in Berlin:

• Maria João Neto - Cultural Encounters in the Romanticism era: An Interdisciplinary approach between historical and
artistic research and multimedia dissemination.

• Luís Afonso - Jewish-christian interaction in the late medieval/early modern period and its historiographic
interpretations in 19th-and 20th centuries «nation building» narrative.

The two members of the RG integrated a group of 10 national researchers, aided by the FCT for the trip to Berlin. As a
result of contacts established at the meeting, three proposals were submitted, 2 as an academic partner and one as
project leader:

• 12-HERA-JRP-CE-OP-047
Art Markets in Europe (1700-1900): a statement of taste, power and "Cultural Encounters"
6 Academic partners from 6 different countries and 3 non-academic associated partners
Project-leader: Maria João Neto IHA/FLUL
Budget: 996.510,00 €

• CHECHI - Country house encounters: culture, history and interpretation



Project-leader: Prof. Jon Stobart (University of Northamptom, UK)
Maria João Neto, IHA/FLUL, Academic partner

• Biennialization: Curating, Art and Changing Exhibition Cultures
Project-leader: Prof. Malene Vest Hansen (University of Copenhagen, DK)
Luís Afonso, IHA/FLUL, Academic partner

In terms of pursuing the dissemination of results from developed works, particularly for on going research projects, RG
members participated in several national and international scientific meetings through the submission of papers.
Several of these papers were accepted in peer-reviewed publications. Still in terms of diffusion, the RG organized
several scientific encounters, focusing on partnerships with private and public entities, and was asked to curate the
great exhibition for the commemoration of the National Pantheon as an institution, in the church of Santa Engrácia,
organized by the IPPAR in 2010.

9.4. RESEARCH GROUP OUTPUT 2008/2012

 Publications in peer reviewed journals and/or other publications9.4.1

AFONSO, L. U. (2012). Ut oeconomia pictura: how the global art market is changing the dominant canons, in
International Journal of Arts. Vol. 2, n. 6, pp. 53-59. DOI: 10.5923/j.arts.20120206.02.

ANTUNES, Alexandra de Carvalho (2011). Análise territorial de Algés antes do surto construtivo do século XX, in
Revista Arquitectura Lusíada. N. 3, pp. 93-102. ISSN 1647-9009.

MARIZ, V. (2012). O restauro do pelourinho da Cidade Velha - Cabo Verde (1962-1970) - Um processo de legitimação
e consagração da memória, in Africana Studia. N.18, pp.225-248.

NETO, M. J.; MADURO, B. (2009). Alterar, Reintegrar e Conservar: Atitudes de Intervenção na Custódia de Belém, in
Museologia.pt. Lisboa, IMC, pp. 31-47.

NETO, M. J. (2011). A ação da DGEMN em terras de Bragança, in Monumentos. N. 32, IHRU, pp. 108-117.

SANDU, Irina C. A; AFONSO, L. U; MURTA, Elsa; SÁ, Maria H. (2010). Gilding techniques in religious art between
East and West, 14th-18th centuries, in International Journal of Conservation Science. N. 1, pp. 47 - 62.

SANTOS, Joaquim Rodrigues dos (2012). Fortificaciones Medievales en el Espacio Portugués: Propuesta de una
Síntesis Global para su Evolución, in De Arte. León, Universidad de León, n.11, pp.53-70.

SANTOS, Joaquim Rodrigues dos, MENDIRATTA, Sidh Losa (2012). Sistemas Defensivos das Ilhas de Tiswadi e de
Diu: Ocupação e Fortificação de Dois Territórios Insulares da Índia Portuguesa (Séc. XVI-XVIII), in Arquitextos. São
Paulo, Vitruvius, n.143. <http://vitruvius.com.br/revistas/read/arquitextos/12.143/4323 >.

SIMÕES, P. (2012). The Portuguese contemporary art auction market between 2008 and 2011, in International Journal
of Arts. Vol. 2, n. 4, pp. 26-30. DOI: 10.5923/j.arts.20120204.02

SOARES, Clara Moura, et al (2012). Conservação e destruição de pinturas dos conventos extintos em Portugal
durante o século XIX, in ECR - Estudos de Conservação e Restauro. N. 4, pp. 231-248.

 Completed PhD theses9.4.2

ALVES, Alice Nogueira (2010). Ramalho Ortigão e o culto dos Monumentos Nacionais no século XIX. Faculdade de
Letras da Universidade de Lisboa (Supervisor Maria João Neto).

BELCHIOR, Lucília (2011). Karl Albrecht Haupt (1852 - 1932) e o «Desenho de Viagem». O registo dos monumentos
nacionais: compreensão arquitectónica e fruição estética. Faculdade de Letras da Universidade de Lisboa
(Supervisors Maria João Neto).

COSTA, Sandra Vaz (2010). O País a régua e esquadro. A obra Pública de Duarte Pacheco. Faculdade de Letras da
Universidade de Lisboa (Supervisors Maria João Neto and Ana Tostões).

FOLGADO, Deolinda (2010). A nova ordem industrial no Estado Novo. Da Fábrica ao Território de Lisboa. Faculdade
de Letras da Universidade de Lisboa (Supervisors Maria João Neto and Ana Tostões).

SANTOS, Joaquim Rodrigues dos (2012). Anamnesis del Castillo como Bien Patrimonial. Construcción de la Imagem,
Forma y (Re) Funcionalización en la Rehabilitación de Fortificaciones Medievales en Portugal. Escuela Técnica
Superior de Arquitectura y Geodesia, Universidad de Alçalá de Henares (Supervisors Maria João Neto and Ravier
Rivera Blanco).

 Patents and Prototypes or other research outputs9.4.3

Another relevant example of this continuous activity is the role performed in the research project Fala Comigo - Foster
the Artistic and Cultural Heritage through interaction with Virtual Agents, a project co-promoted under the National
Strategic Reference Framework - QREN, financing EU/FEDER through COMPETE, nº13449 and with a global budget
of 1.304.982,01€ and an incentive of 926.333,97€, 2010-2013. The RG was responsible for the production of historical
and artistic content for the technological prototypes created specifically for the project. There were four different



systems, which can be found to this day in the Palace of Monserrate in Sintra: Welcome Spot - this device provides a
first contact with the solutions created by FalaComigo. Through the interaction with a virtual agent, it is possible to ask
generic questions about the space, or even download content apps.

Learning Spot - a large table with a embedded multi-touch screen, allowing a versatile handling of content and different
applications simultaneously. The screen is positioned horizontally and features a diverse set of applications that allow
interaction with virtual agents.

Action Spot - two inter-reliant devices compose this prototype, a slanted medium-sized table with an embedded touch
screen and a high-resolution projector, in order to allow interactivity with large groups of visitors. Creating an immersive
experience, a full interaction with a virtual agent is made possible through a speaker.

Talking Spot - a more individual approach to the interaction with a virtual agent, it is possible to ask a multitude of
questions about the palace and its historical and artistic substance.

 Books and book chapters of international circulation9.4.4

AFONSO, L. U. (ed.) (2011). The Materials of the Image. As Matérias da Imagem. Lisboa, Campo da Comunicação
(286 pp.). ISBN: 978-989-8465-00-9.

DIAS, J. C. (ed.) (2012). The ages of the sea. Lisboa, Calouste Gulbenkian Foundation (278 pp.). ISBN:
978-972-8848-87-3.

NETO, M. J., SOARES, C., LIMA, M. (2011). Church of Santa Engrácia National Pantheon. London, Scala
Publishers/IGESPAR, I.P. (40 pp.). ISBN: 978-1-85759-732-5.

NETO, M. J.; GRILO, F. (2012). An innovative artistic program: the commissioned lead statuary for the Queluz
gardens, in CHAROLA. A. E.; RODRIGUES, J. D., (eds.), The gardens of the National Palace of Queluz Conservation
intervention. World Monuments Fund and World Monuments Fund Portugal, pp. 55-63. ISBN: 978-9729962554.

 Conference proceedings9.4.5

ANTUNES, Alexandra de Carvalho (2010). Preliminar diagnosis of the Cais das Colunas, Lisbon, Portugal. State of
conservation of the historical limestone quay, Proceedings of the 2nd International Conference on Marine Environment
Damage to Coastal and Historical Structures. Mechanisms of Degradation, Durability, Diagnostics, Maintenance and
Rehabilitation (MEDACHS' 10). La Rochelle, France, pp. 533-540.

ANTUNES, A. de Carvalho, CARVALHO, E. Cansado (2012). Reconstruction intervention of Cais das Colunas, Lisbon,
Portugal, Proceedings of the XI Congreso Internacional de Rehabilitación del Patrimonio Arquitectónico y Edificación
(El Patrimonio Ibérico). CICOP, Cascais (Portugal), pp. 955-956.

CAETANO, Maria Teresa et al. (2011). A Portrait of Book XII of the Aeneid: the Mosaic from the House of the Medusa
(Alter do Chão, Portugal), in XIth International Colloquium on Ancient Mosaics. Istambul, Udulag University, pp.
205-223.

NETO, M. J. et al (2011). Historic buildings through a multimedia experience, in PALATIUM workshop Virtual Palaces,
Part I. Digitizing and Modelling Palaces, Leuven, Belgium.

NETO, M. J. (2011). Projeto Fala Comigo Contributos para um modelo inovador de gestão do património artístico
baseado na interação com personagens virtuais, in RODRIGUES, José Delgado & PEREIRA, Sílvia S. M. (coord.),
Proceedings of the Simpósio Património em construção. Contextos para a sua preservação. Lisboa, Lnec, pp.
351-358.

NETO J., NETO, M.J. (2012). Immersive cultural experience through innovative multimedia applications: The History of
Monserrate Palace in Sintra (Portugal) presented by Virtual Agents, in 4th International Conference Euromed 2012 -
Progress in Cultural Heritage Preservation. Short Papers, Essex, Multi-Science Publishing Co. Ltd., pp. 101-106. ISBN:
978-1-907-132-414.

SANTOS, J. R. (2010). Las Pousadas de Portugal y la Rehabilitación de Edificios Monásticos para Paradores
Turísticos, in VI Congreso Internacional de Rehabilitación del Património AR&PA Restaurar la Memória - La Gestión
del Patrimonio hacia un Planteamiento Sostenible. Valladolid, vol. 2, pp. 145-156.

SANTOS, Joaquim Rodrigues dos (2011). Compor Ameias em Castelos como Dentes em Dentaduras: A Reabilitação
Funcional de Fortificações Medievais em Portugal, in Proceedings of the Simpósio Património em Construção:
Contextos para a sua Preservação. Lisboa, Laboratório Nacional de Engenharia Civil - Instituto de História da Arte da
Faculdade de Letras da Universidade de Lisboa, pp. 97-104.

SOARES, Clara Moura & RODRIGUES, Rute Massano (2011). A salvaguarda do património histórico-artístico na
regência de D. Pedro IV: a Consciência Patrimonial no contexto das Guerras Liberais, in RODRIGUES, José Delgado 
& PEREIRA, Sílvia S. M. (coord.), Proceedings of the Simpósio Património em construção. Contextos para a sua
preservação. Lisboa, Lnec, pp. 535-564.

SOARES, C., RODRIGUES, R., CRUZ, A. J., RÊGO, C. (2012). Historical and material approach to the paintings at the
Portugal National Library: contributions to the history of conservation and restoration of easel paintings in the 19th
century, in 4th International Conference Euromed 2012 - Progress in Cultural Heritage Preservation. Short Papers,
Essex, Multi-Science Publishing Co. Ltd, pp. 283-288. ISBN: 978-1-907-132-414.



 New materials, devices, products and processes9.4.6

 Software, computer code and algorithms9.4.7

 Books, including single-authored works (including scholarly editions of oral or written texts and9.4.8

translations with introduction and commentary)
CARNEIRO, J. (2010). O Imaginário Romântico da Pena. Lisboa, Chaves Ferreira Publicações (287 pp.). ISBN:
978-972-8987-19-0

COSTA, S. V. (2012). O País a régua e esquadro. Urbanismo, Arquitetura e Memória na Obra Pública de Duarte
Pacheco. Lisboa, IST Press (244 pp.). ISBN: 979-989-8481-12-2.

DIAS, J. C., (coord.) (2009). Lisboa : memórias de outra cidade. Lisboa, Fundação Calouste Gulbenkian (213 pp.).
ISBN: 978-972-8848-59-0

FERNANDES, A. e AFONSO, L. U. (eds.) (2012). Os Leilões e o Mercado da Arte em Portugal. Estrutura, história,
tendências. Lisboa, Scribe (219 pp.). ISBN: 978-989-8410-26-9.

FERREIRA, L. P. (2009). Da pedra ao acorde: o castelo de Sesimbra. Lisboa, Sextante Editora (277 pp.). ISBN:
978-989-8093-93-6

HORTA, C. R. et al (2009). Manuel Mafra 1829-1905 : mestre na cerâmica das Caldas. Caldas da Rainha, IMC (119
pp.). ISBN: 978-972-776-378-8

MARIZ, V. (2011). A capela de Nossa Senhora de Fátima na igreja de Santo Eugénio em Roma (1942-1951). Lisboa,
Centro de História do Banco Espírito Santo (175pp.). ISBN: 978-989-95860-6-2

NETO, M. J., LOURENÇO, M., (eds.) (2011). Património da Universidade de Lisboa. Ciência e Arte. Lisboa,
Tinta-da-China (283 pp.). ISBN: 978-989-671-079-8.

 Edited special issues of journals, with substantial research input on the part of the researcher9.4.9

 Chapters in books, including contributions to conference proceedings, essays in collections9.4.10

AFONSO, L. U. (2012). "Características e tendências do mercado leiloeiro português nos últimos anos", in
FERNANDES, A. & AFONSO, L. U. (eds.), Os leilões e o mercado da arte em Portugal. Estrutura, história, tendências.
Lisboa, Scribe, pp. 7-31.

ESPECIAL, L. (2011). O fazedor de exposições, da imaginação ao prego, in PINHO, L., NUNES, L. & TOLENTINO, V.
(eds.), FESTIM. Porto, Hóspede - Ensaio Curatorial, pp. 23-33.

ESPECIAL, Luísa (2012). O curador e o mercado. Uma relação complexa(da), in FERNANDES, A. & AFONSO, L. U.
(eds.), Os Leilões e o Mercado da Arte em Portugal - Estrutura, História, Tendências. Lisboa, Scribe, pp. 191-197.

MONCADA, M. C. (2012). A relevância dos peritos de obras de arte no mercado leiloeiro português. O caso da Cabral
Moncada Leilões, in FERNANDES, A. & AFONSO, L. U. (eds.), Os Leilões e o Mercado da Arte em Portugal -
Estrutura, História, Tendências. Lisboa, Scribe, pp. 179-189.

SIMÕES, P. (2012). A arte contemporânea no mercado leiloeiro entre 2008 e 2011: algumas observações, in
FERNANDES, A. & AFONSO, L. U. (eds.), Os Leilões e o Mercado da Arte em Portugal - Estrutura, História,
Tendências. Lisboa, Scribe, pp. 51-58.

NETO, M. J. (2010). Restaurar os monumentos da nação entre 1932 e 1964, in 100 Anos de Património - memória e
identidade. Lisboa, IGESPAR, pp. 157-166. ISBN: 978-989-8052-20-9

NETO, M. J., ALVES, A., SOARES, C. (2010). A Custódia de Belém: um símbolo nacional entre o Liberalismo e o
Estado Novo, in A Custódia de Belém. 500 anos. Lisboa, IMC/MNAA, pp. 161-181. ISBN: 978-972-9258-14-5

NETO, M. J. (2012). O Leilão do Palácio de Monserrate em 1946, in FERNANDES, A. & AFONSO, L. U. (eds.), Os
Leilões e o Mercado da Arte em Portugal - Estrutura, História, Tendências. Lisboa, Scribe, pp. 96-110.

SOARES, C. M. (2012). Os leilões de património artístico: uma consequência da Lei da Separação de 1911, in
FERNANDES, A. & AFONSO, L. U. (eds.), Os Leilões e o Mercado da Arte em Portugal - Estrutura, História,
Tendências. Lisboa, Scribe, pp. 85-95.

SOARES, C., PASCOAL, A. (2011). Cidade Universitária: um programa decorativo integrado in LOURENÇO, Marta &
NETO, Maria João (coord.), Património da Universidade de Lisboa. Ciência e Arte. Lisboa, Universidade de
Lisboa/Tinta-da-China, pp. 195-226. ISBN: 978-989-671-079-8

 Creative writing (to the extent that it embodies research)9.4.11



 Encyclopedia entries (to the extent that they embody research)9.4.12

 Audio/visual and electronic/digital materials9.4.13

 Other categories, including web-based resources; video and audio recordings (to the extent that they9.4.14

embody research)

 Performances and exhibitions to the extent that they embody research9.4.15

 Other research outputs9.4.16

ALVES, Alice Nogueira; NETO, Maria João & SOARES, Clara Moura (2009). O Restauro da Custódia de Belém.
Antecedentes de uma intervenção da primeira metade do século XX, in Aucorre - Conservação e técnicas de análise
para o estudo e salvaguarda do património metálico. Workshop, Lisboa, 29 e 30 de Março de 2011
(http://aucorre.org/).

ANTUNES, Alexandra de Carvalho (2010). Seaside Architecture (1860-1925) of Oeiras, Portugal. Method to the
evaluation of its state of conservation and presentation of the results to the community, in HERITY Conference 2010
(Observing Cultural Heritage), Rome, Italy, 4th-6th December 2010.

ANTUNES, Alexandra de Carvalho (2011). Análise territorial de Algés antes do surto construtivo do século XX, in
Revista Arquitectura Lusíada. 3, pp. 93-102.

FRAGATA, Liliane Nogueira & ANTUNES, Alexandra de Carvalho (2011). Castro Marim - O Castelo e e Forte como
elementos estruturantes do tecido urbano, in Revista Arquitectura Lusíada 2, pp. 145-155.

LIMA, Madalena (2009). Consertar ou demolir? Contradições das luzes nas atitudes de intervenção arquitectónica do
pós-terramoto, in A Cidade Pombalina: História, Urbanismo e Arquitectura. Os 250 anos do Plano da Baixa. Lisboa,
Câmara Municipal de Lisboa, pp. 163-174.

NETO, Maria João & SOARES, Clara Moura (2010). Os azulejos da igreja de São Lourenço de Carnide: um caso de
estudo entre a incúria e a valorização, in A Herança de Santos Simões. Novas perspectivas para o Estudo da
Azulejaria e da Cerâmica. Lisboa, Reitoria da Universidade de Lisboa, 15-17 de Nov. 2010.

PASCOAL, Ana & NETO, Maria João (2011). A Cidade Universitária: ciência, espaço e função", in Património da
Universidade de Lisboa. Ciência e Arte. Lisboa, Tinta da China, pp. 173-194.

SOARES, Clara Moura (2009). As portas de madeira da igreja do Mosteiro de Santa Maria de Belém: materiais e
mestres à luz de novos documentos, in Artis - Revista do Instituto de História da Arte da Faculdade de Letras da
Universidade de Lisboa. 7-8, pp. 457-478.

VALLA, Margarida & DESTERRO, Teresa (2011). A Obra de Arte como Construção do Património, in Seminário
Internacional Património em Construção - Contextos para a sua Preservação. Lisboa, LNEC, pp. 151-159.

SOARES, Clara Moura & NETO, Maria João (2010). O restauro do Castelo de Óbidos (1934-1950): da reintegração da
vila medieval ao reconhecimento internacional, in II Simpósio Internacional sobre Castelos Fortificações e Território na
Península Ibérica e no Magreb (séculos VI a XVI), Óbidos, 10 a 14 de Novembro de 2010.

 Organisation of scientific dissemination activities9.4.17

10th of March, 2009 - International Colloquium Image Matter: old recipes and Portuguese treatises for the preparation
of pigments for Paintings, held at the Faculty of Letters, University of Lisbon. Twelve talks were presented, made by 18
researchers from the following institutions: University of Lisbon, New University of Lisbon, University of Amsterdam and
Cornell University.

26th of March 2010 - Colloquium Art and Antiquities Auctions in Portugal. Organized in partnership with ISCTE-IUL.
Covered by several media outlets (daily Portuguese newspapers Público, Diário de Notícias and Jornal de Negócios
and the magazines Artes e Leilões, L+Arte), with several reports published between 25 and 27 of March.

June to November 2010 - Works of Santa Engrácia - The Pantheon of the Republic. Curatorship of an Exhibition in the
National Pantheon.

24th and 25th of November 2011 - Symposium on Built Heritage 1911-2011. Held in LNEC's facilities in Lisbon,
organized in partnership with the National Laboratory of Civil Engineering.

19th and 20th of April 2012 - Colloquium Auctions and Art Markets. Organized in partnership with ISCTE.

17th and 18th of October 2012 - Symposium João Antunes (1643-1712) and the Art of His Time. Held at the National
Pantheon in Lisbon, organized in partnership with the DGPC/National Pantheon.

26th of October 2012 - Knowledge and Power: Art, Architecture and Heritage in the History of Portuguese Institutions.
Held at the Faculty of Letters of Lisbon.



 Research contracts with national or international entities9.4.18

2011 - Contract with EGEAC (municipal corporation of the city of Lisbon, responsible for managing facilities and cultural
animation) for the historical and artistic study of the castle of São Jorge, in the amount of 9,400€.

 Projects funded in national and international competitive calls9.4.19

The auction market of ancient and contemporary art in Lisbon (2005-2011) (PTDC/EAT-HAT/103690/2008). Project in
partnership with UNIDE of ISCTE-IUL. Financed by FCT in 49.738€. Duration: 01/01/2010 to 30/04/2012. PI: Luís
Afonso

Fala Comigo - Enhancing the Artistic and Cultural Heritage through the interaction with virtual characters - Project in
co-promotion, in the QREN scope, financed by EU/FEDER, through COMPETE, with the nº13449, total investment of
1.304.982,02€ with an 926.333,97€ incentive. Duration: 03/05/210 to 31/05/2013. PI: Maria João Neto (IHA-FLUL)

Eneias - The collection of painting at the Portugal National Library: from de saving of conventual artistic heritage during
the Liberal Revolution to an integrated study of conservation and dissemination (PTDC/HIS-HEC/113226/2009). Project
in partnership with the IPT and financed by FCT in 67.788,00€. Duration: 01/01/2010 to 31/12/2013. PI: Clara Moura
Soares

9.5. ORGANISATIONAL STRUCTURE AND OBJECTIVES OF THE RESEARCH GROUP 2015/2020

 Structure of the Research Group9.5.1

The RG follows a distributed organizational structure, where three researchers are responsible for each research area
of the Patrimonium group:

a)History and Theory of Restoration and Conservation in Portugal - Maria João Neto
b)Art Collections and Art Markets - Luís Urbano Afonso
c)Integrated Management of Artistic Heritage - Clara Moura Soares

The overall management is assumed by the coordinating investigator - Maria João Neto - whose mission is to develop
strategies and objectives, as well as to ensure cohesion between the three domains that constitute the central pillars of
the group. Monthly meetings will take place between the three main researchers, which in turn will coordinate with each
workgroup according to the needs dictated by the projects and on-going undertakings.

This organization aims to stimulate a solid foundation of R&D for each research area, without losing sight of the
existing connection among them. These areas intertwine and are necessary for understanding and sustaining our
cultural heritage. In the field of artistic heritage, it is fundamental to comprehend in order to value and thus protect. For
achieving this wholesome management practices are essential, where the dissemination through renovated content
and innovative solutions assume a central role.
This cross-over allows additional members of the group, between integrated researchers, PhD students and other
researchers, each associated with one area while keeping a global vision in order to maximize their performance on
other areas. Synergies established with the other research groups of the R&D unit will result in a wider breadth and
diversity of content, capable of responding effectively to challenges and opportunities, reinforcing the competitiveness
of the unit. This networking system, with the definition of strategic of long, medium and short term, fosters the
development of programs and projects for the required results.

These areas of study should be guided by an interdisciplinary perspective, establishing scientific interactions with
researchers of other scientific domains that assume the role of collaborators. These researchers exercise their
cooperation in accordance to the guidance provided by the researcher responsible for each area.
Since the doctoral students represent an important segment of the RG as critical mass, it is up to the investigators
responsible for each structural area, in joint reflection with the integrated researchers working directly with them, to
propose research subjects for the PhD students, thus assuming the orientation of the respective thesis.

According to the Centre's strategy and the RG in particular, the themes should focus on artistic heritage with the aim of
not only making it acknowledged in Portugal, but mainly propagate it in a international domain, and thus establishing a
dialogue with other realistic and cultural realities.

In parallel, it is relevant to affirm the role of studies in Cultural and Artistic Heritage according to multidisciplinary
scientific and technologic approaches. Accordingly, main researchers and other collaborators have a mission to
strengthen international contacts, in order to integrate the work teams of the GI in consortiums for R&D projects.

 Objectives of the Research Group9.5.2

The RG intends to accomplish fundamental and applied research in the domain of Heritage Science and Art Markets. In



the pursuit of the Center's strategy, there is also the challenge of examining the "Portuguese heritage in the world for
the world", seeking to disseminate in the international domain the Portuguese cultural and artistic realities. Moreover,
there is a strategy of adding value to the role of Heritage Science and Art Markets in the field of Cultural and Creative
Industries. There will also be emphasis on the continuity of the appreciation of its importance by being invited to
collaborate, increasingly, nationally and internationally, both in the exact sciences, as well as new Information and
Communication Technologies for the study, safeguarding and dissemination of our cultural heritage.

Patrimonium seeks to assume a relevant position in a larger scope of achievements, mainly by solidifying a relationship
with the other countries with Portuguese expression, namely Brazil and Europe. A basilar common past and continuity
of a cultural and artistic coexistence allow for a favourable position to achieve these goals.
With specific objectives, the RG aims to increase the number of researchers through the incentives placed in the
postgraduate programs. Moreover, provide researchers the opportunity to collaborate with work teams from different
nationalities. For the national level, it is vital to stimulate interdisciplinary relations for the definition of innovative
projects with practical results for the dissemination and preservation of our cultural and artistic heritage. Also, stimulate
competitiveness and entrepreneurship in the provision of expert advice and monitoring work, responding to the needs
and demands of Society and the State.

Within the main structuring areas, specific objectives were defined for the fundamental research for the program
Horizon 2020.

Therefore, the area of History and Theory of Conservation and Restoration in Portugal decided to focus on researching
the relations between restoration and artistic practice. Who were the restorer architects, painters, or sculptors and what
did they produce as creating artists? In what way did their present artistic practice influence the restoration of works of
art from previous times? It is also indispensable to establish a parallel between Portuguese architects and artists with
international representatives of restoration, harmonized with the historical particularities that deeply influenced the
phenomenon of restoration and conservation in works of art in Portugal.

In the area of Art Collections and Art Markets there are plans to investigate the economic dimension of the artistic
phenomenon, juxtaposed with the aesthetic dimension of the work, the creative process, the organization and division
of labour within studios and ateliers with the agenda of patrons and clients. There will be particular focus on the
process of institutionalization of taste and artistic canons. Further the research in the relation between artists and
different operating art markets, in light of theories of management and cultural marketing. In applied terms, there is an
intention of continuing to support the creation of companies by postgraduate students.

The Integrated management of artistic heritage ought to stake in the creation of resources for education in heritage
aimed towards several different audiences, through the potential created by Technologies of Information and the
creative industries. There will be an establishment of collaborations with the Tourism sector and Education. There is
also an intention of treating identity values of Portuguese historical centres and neighbourhoods, in its heritage diversity
(material, immaterial and human), contributing for its management, appreciation and conservation, as well as enriching
the transnational debate over the reinforcement of comparable data.

(RG-4189-1422) ARS - Art in Portugal and in the Portuguese World

9.1. IDENTIFICATION OF THE RESEARCH GROUP

 Reference of the research group9.1.1

RG-4189-1422

 Name of the Research Group in portuguese9.1.2

ARS - Arte em Portugal e no Mundo Português

 Name of the Research Group in English9.1.3

ARS - Art in Portugal and in the Portuguese World

 Keyword(s)9.1.4

History of Architecture

History of Painting

Obra de Arte Total / Total Work of Art



Sculpture

 Existed in 2008/20129.1.5

Yes

 Participating Institution(s) to which the Research Group belongs9.1.6

Faculdade de Letras da Universidade de Lisboa (FL/UL)

9.2. RESEARCHERS IN THE GROUP

 List of Integrated Members / 3 nuclear CVs9.2.1

Name Principal Investigator Nuclear CV

Fernando Jorge Artur Grilo Yes Yes

Vitor Manuel Guimarães Verissimo Serrão No Yes

Rita Maria Camacho Correia Rodrigues No No

Eduardo Alberto Pires de Oliveira No No

Francisco Ildefonso da Claudina Lameira No No

Jose Manuel Simões Ferreira No No

Luis Urbano Oliveira Afoso No No

Margarida Helena de La Féria Valla No No

Maria Isabel da Câmara Santa Clara Gomes Pestana No No

Maria do Rosário Salema Cordeiro Correia de Carvalho No No

Susana Cavaleiro Ferreira Nobre Gonçalves No No

Teresa Leonor Magalhães do Vale No Yes

 List of current PhD students9.2.2

NAME

ana patricia rodrigues alho

António Luis Ferreira

Catarina Maria Esteves de Oliveira

Joanna Magdalena Latka

Lécio da Cruz Leal

Maria do Carmo Raminhas Mendes

Maria Emília Vaz Pacheco

María Pandiello Fernandez

Nuno Alexandre Cruz Santos Grancho

Ricardo Jorge Nunes da Silva

Rita Alexandra Ginja Melro

Sara Cristina Fernandes Pequenão Silva

Sónia Maria Loução Martins Talhé Azambuja

Vanessa Henriques Antunes

Vasco Nuno Figueiredo de Medeiros

Tiago Miguel Mota Dias

https://pct.fct.pt/VisualizadorCVs/viewCV.jsp?cUserID=9908&guidConcurso=069DBFE5-4A1A-46AE-A31D-248875DC2C89
https://pct.fct.pt/VisualizadorCVs/viewCV.jsp?cUserID=8584&guidConcurso=069DBFE5-4A1A-46AE-A31D-248875DC2C89
https://pct.fct.pt/VisualizadorCVs/viewCV.jsp?cUserID=604129&guidConcurso=069DBFE5-4A1A-46AE-A31D-248875DC2C89
https://pct.fct.pt/VisualizadorCVs/viewCV.jsp?cUserID=519765&guidConcurso=069DBFE5-4A1A-46AE-A31D-248875DC2C89
https://pct.fct.pt/VisualizadorCVs/viewCV.jsp?cUserID=29524&guidConcurso=069DBFE5-4A1A-46AE-A31D-248875DC2C89
https://pct.fct.pt/VisualizadorCVs/viewCV.jsp?cUserID=38326&guidConcurso=069DBFE5-4A1A-46AE-A31D-248875DC2C89
https://pct.fct.pt/VisualizadorCVs/viewCV.jsp?cUserID=9745&guidConcurso=069DBFE5-4A1A-46AE-A31D-248875DC2C89
https://pct.fct.pt/VisualizadorCVs/viewCV.jsp?cUserID=510211&guidConcurso=069DBFE5-4A1A-46AE-A31D-248875DC2C89
https://pct.fct.pt/VisualizadorCVs/viewCV.jsp?cUserID=604120&guidConcurso=069DBFE5-4A1A-46AE-A31D-248875DC2C89
https://pct.fct.pt/VisualizadorCVs/viewCV.jsp?cUserID=525193&guidConcurso=069DBFE5-4A1A-46AE-A31D-248875DC2C89
https://pct.fct.pt/VisualizadorCVs/viewCV.jsp?cUserID=32200&guidConcurso=069DBFE5-4A1A-46AE-A31D-248875DC2C89
https://pct.fct.pt/VisualizadorCVs/viewCV.jsp?cUserID=11294&guidConcurso=069DBFE5-4A1A-46AE-A31D-248875DC2C89


Maria Isabel da Costa Lopes

Helena Ferreira Pinto Pinheiro de Melo

Tiago Alexandre Asseiceira Moita

Pedro Miguel Abelha de Lapa Almeida

Ana Maria de Sousa Rodrigues da Costa

 List of other researchers of the Research Group9.2.3

NAME

Ana Castro Santamaría

BEGOÑA ALONSO RUIZ

Debora Marques de Matos

João Miguel Ferreira Antunes Simões

Joaquim Inácio Caetano

Juan Clemente Rodríguez Estévez

Maria Adelaide da Conceição Miranda

Maria João Pacheco Ferreira

Nuno Manuel Veiga Vassallo e Silva

Patrícia Alexandra Rodrigues Monteiro

Joana Maria Balsa Carvalho de Pinho

Luís Manuel de Araújo

NUNO MANUEL SIMÕES RODRIGUES

José Manuel Henriques Varandas

Francisco Jose Rogado Contente Domingues

José Augusto Nunes da Silva Horta

Ana Maria Seabra de Almeida Rodrigues

Luís Filipe Sousa Barreto

Horácio Manuel Pereira Bonifácio

9.3. RESEARCH GROUP DESCRIPTION AND ACHIEVEMENTS FOR 2008/2012

 Description of the Research Group9.3.1

The team was established in 2009, involving 52 researchers of which 12 are integrated members, 21 are currently PhD
students and 19 other researchers. ARS develops fundamental research, applied on a multidisciplinary perspective in
the respective fields, integrating the advanced skill set with the strategic objectives of creating and divulging
knowledge. A broad scientific expertise is used (art history, architecture's history and theory, painting history,
Portuguese colonial art, decorative art). ARS has several objectives: 1. To study art in Portugal, both the art created in
the national artistic evolution context and the art that, by historically known circumstances, is in our country today, from
different artistic circumstances all over the world. 2. Identify from a multidisciplinary and correlative perspective the
identity component of Portuguese art and its close connection with the European and World art. 3. We desire to
understand and disseminate an identity model that could be used as a solid basis for development of cultural products
in the science and cultural industry scopes. 4. We aim to generate a wide set of information that may contribute for Art
History to be recognized as a strategic area of information. The group is organized in three research areas, under the
supervision of the researchers with a curriculum deemed as the core: Ai1. Architecture's History and Theory; Ai2. Obra
de arte total, 3. Ai3. Painting (1500-1800). Objectives by areas: Ai1. Propose the scientific understanding of the
late-gothic architecture and renaissance in Portugal, in a global historical and artistic context, both in the edifice space
and the building and decorative techniques. The late-gothic and renaissance period will be studied in its specific
characteristics, complementary to a peninsular and European matrix which follows an analysis model based on these
architecture protagonists and their professional mobility, seeking the creation of a scientific model of the knowledge
geography, both theoretical and practical. Architecture Theory is studied from its classic root and its importance traced
back to the Portuguese architectural production and its areas of cultural influence. Ai2.The obra de arte total, defined
under the concepts of gesamkunstwerk and bel composto presented an application scope concerning only the



decorative sets of the 17th and 18th centuries and then only those that verified a synthesis between the architecture,
sculpture and painting. The idea that such sets matched the final steps of a global project previously defined was
accepted, being this project's inception and supervision was that of an artist or the person responsible for the
commission, who coordinated a multidisciplinary team. Goals: a) create a knowledge model, more fluid and
encompassing of this phenomenon, considering the national artistic reality, as well as the ultramarine territory and its
specifics; b) We thus propose a wider chronologic scope; c) to reflect on the empirical side of the obra de arte total in
the Portuguese territory (Portugal and its empire, from the East to Brasil); d) study the concept outside of the religious
space, expanding it to the civilian space, i.e. the residential. Ai3. Objectives: Study the pictorial specificities highlighting
the formal, iconography, iconology and comparative analysis of the masterpieces, on the definition of inventive
variations, masters biographies and their late gothic to baroque (1450-1800) school paths. The studies with a
laboratorial core are a priority (image matter, preparations, preparatory drawings) as well as those dedicated to the
murals, easel paintings, miniatures, not forgetting the vernacular language, like the brutesco of the 17th and 18th
centuries and the old colonial cities, i.e. Goa. Besides overseeing a high number of dissertations in this field, several
projects financed by FCT and others, such as a project about Afro-Portuguese ivories are currently under way.

 Main achievements9.3.2

ARS has always strived to maintain the interconnection between its main research fields and the 2nd and 3rd cycles
offered by IHA/FLUL. Therefore, in its research sphere and the period in question, 8 doctorates were completed. It is
from this elite of researchers, the overwhelming majority with a FCT awarded PhD scholarship, that a significant
number of researchers were recruited (22). The systematic articulation between the subjects of the groups' researches
and the investigative fields followed by the master and PhD students was something that was actively sought. This has
allowed for: 1. The cyclical education of new researchers, 2. The renewal and deepen of the research fields at certain
intervals, 3. To generate a growing possibility of interconnection to the cultural and creative businesses, through the
output of scientifically relevant and current contents. 4. To contribute through applied research to Art History's advance
as a strategic science, relevant both in a college environment and to the scientific and cultural growth of the country.
Proving the competitive edge of ARS, 10 research proposals were submitted to receive grants in a national stage, of
which 7 have resulted in approved projects, both in the field of Architecture and Painting. ARS has considered
instrumental, ever since its inception, to invest in a network of institutional partnerships with the following fully achieved
objectives: a) Creation of strategic research partnerships, both national and international, according to the previously
defined research fields and to the international scientific community main areas of interest, i.e. Laboratório Hércules,
Late Gothic European Network, b) Broadening of the applied research relevance, which has become more and more
present in naturally complementary areas to its scientific interests, like restoration and preventive conservation, the at
risk patrimony's inventory and disclosure, but also in the creative industries new proposals and in the cultural tourism
field, the participation in the hospital heritage studies and in the military tourism route.
The publishing of the ARS generated knowledge from 2010 forward has been systematically made available in several
scientific initiatives, 17 such events were organized in the group's activities context, and through the presence of our
researchers in over a fifty scientific activities of world renown.

9.4. RESEARCH GROUP OUTPUT 2008/2012

 Publications in peer reviewed journals and/or other publications9.4.1

AFONSO, Luís U. (2012). Ut economia pictura: how the global art market is changing the dominant canons, in
International Journal of Arts. Vol. 2, n. 6, pp. 53-59. DOI:10.5923/j.arts.20120206.02.

AFONSO, Luís U. (2012). Eros et Thanatos: the tomb of king Pedro in Alcobaça and its Wheel of Life and Fortune
(1358-1363), Artibus et Historiae. N. 65, pp. 9-41.

MARTENS, Didier; SANTA CLARA, Isabel (2012). Exotisme flamand mitigé à Madère : les huit Coxcie de la cathédrale
de Funchal, in Handelingen van de Koninklijke Kring voor Oudheidkunde, Letteren en Kunst van Mechelen (Comptes
rendus du Cercle royal d'Archéologie, de Littérature et d'Art de Malines), 11.

SERRÃO, Vítor (2010). El naturalismo sevillano en los Azores: una pintura de Vasco Pereira Lusitano, in Archivo
Español de Arte. Vol. LXXXIII, n. 331, pp. 291-296.

VALE, Teresa Leonor do (2010). Eighteenth-century Roman Silver for the chapel of St John the Baptist of the church of
S. Roque, Lisbon, in The Burlington Magazine. Vol. CLII, n. 1.289, pp. 528-535.

VALE, Teresa Leonor do (2010). Les acquisitions d'oeuvres d'art du premier marquis de Fronteira, João de
Mascarenhas (1633-1670), pour sa demeure des environs de Lisbonne, in Studiolo. Revue d'Histoire de l'Art de
l'Académie de France à Rome. n. 8, pp. 89-102.

VALE, Teresa Leonor do (2011). Un'acquasantiera argentea genovese in Portogallo. Percorsi trasversali di moduli
barocchi, in Arte Cristiana. Rivista Internazionale di Storia dell'Arte e di Arti Liturgiche. Milão, Ano 99, n. 865, pp.
312-317.

VALE, Teresa Leonor do (2012). Di bronzo e d'argento: sculture del Settecento italiano nella magnifica Patriarcale di
Lisbona, in Arte Cristiana. Rivista Internazionale di Storia dell'Arte e di Arti Liturgiche. Milão, Ano 100, n. 868, pp.
57-66.

VALE, Teresa Leonor do (2012). Ercole Ferrata e il Portogallo: un scultore lombardo e il gusto di una committenza
divisa tra Roma e Genova, in Artisti dei Laghi. Rivista on line. Rivista Scientifica Internazionale dell'Associazione per la



Protezione del Patrimonio Artistico e Storico della Valle Intelvi. N. II, pp. 129-143.
http://www.appacuvi.org/joomla/artisti-dei-laghi/15-articles/36-artisti-dei-laghi-numero-2

 Completed PhD theses9.4.2

CAETANO, Joaquim Inácio (2011). Motivos Decorativos de Estampilha na pintura a fresco dos séculos XV e XVI no
Norte de Portugal. Faculdade de Letras da Universidade de Lisboa (Supervisor Vítor Serrão).

COUTINHO, Maria João Pereira (2011). Produção Portuguesa de Obras de Embutidos de Pedraria Polícroma
(1670-1720). Faculdade de Letras da Universidade de Lisboa (Supervisors Vítor Serrão and Fernando Grilo).

FERREIRA, Sílvia Maria Cabrita Nogueira Amaral da Silva (2010). A Talha barroca de Lisboa (1670-1720). Os Artistas
e as Obras. Faculdade de Letras da Universidade de Lisboa (Supervisor Vítor Serrão).

FIGUEIREDO, Paula (2009). Os Conventos Franciscanos da Real Província da Conceição. Análise histórica,
tipológica, artística e iconográfica. Faculdade de Letras da Universidade de Lisboa (Supervisor Vítor Serrão).

FLOR, Susana Munhá Varela de Almeida (2010). Aurum Reginae or Queen-Gold. A Iconografia de D. Catarina de
Bragança entre Portugal e a Inglaterra de Seiscentos. Faculdade de Letras da Universidade de Lisboa (Supervisors
Vítor Serrão and Maria Paula Lourenço).

FRAGOSO, Vanessa (2011). Le sentiment de nature dans la peinture 'baroque' portugaise: de Baltazar Gomes
Figueira (1604-1674) à Joaquim Manuel da Rocha (1727-1786). Faculdade de Letras da Universidade de Lisboa and
Université Charles-de-Gaulle Lille 3 (Supervisors Vítor Serrão and Michèle-Caroline Heck).

GONÇALVES, Susana Cavaleiro (2013). A Arte do Retrato em Portugal no Tempo do Barroco (1683-1750). Conceitos,
Tipologias e Protagonistas. Faculdade de Letras da Universidade de Lisboa (Supervisor Vítor Serrão)

PINHO, Joana Maria Balsa Carvalho de (2013). As casas da Misericórdia: As confrarias da Misericórdia e a
arquitectura portuguesa quinhentista. Faculdade de Letras da Universidade de Lisboa (Supervisor Fernando Grilo).

 Patents and Prototypes or other research outputs9.4.3

 Books and book chapters of international circulation9.4.4

AFONSO, Luís U. (2011). The Materials of the Image. As Matérias da Imagem. Lisboa, Campo da Comunicação (286
pp.). ISBN: 978-989-8465-00-9.

GRILO, Fernando (2010). Manuelino e Renascimento em Portugal, in La Arquitectura Tardo-Gotica castellana entre
Europa y America. Santander, Faculdad de Ciencias Economicas y Empresariales / Universidade de Cantábria, pp.
140 - 168.

GRILO, Fernando & NETO, Maria João (2012). An innovative artistic program. The commissioned Lead Statuary for
the Queluz Gardens, in The Gardens of the National Palace of Queluz. Conservation intervention. World Monuments
Fund Portugal, Lisboa.

MARK, Peter & HORTA José da Silva (2011). The Forgotten Diaspora. Jewish Communities in West Africa and the
Making of the Atlantic World. Cambridge.

RUIZ, Alonso, JIMENEZ MARTIN, B. A. (2009). La traça de la iglesia de Sevilla. Sevilla, Cabildo Metropolitano.

SERRÃO, Vítor (2009). O Chafariz d'El-Rei em dia de festividades, Nossa Senhora da Boas Viagem velando pela
protecção do comércio na barra de Lisboa, Pregação de São Francisco Xavier, Milagre de São Francisco Xavier, in
Encompassing the Globe / Portugal e o Mundo nos Séculos XVI e XVII, Museu Nacional de Arte Antiga, p. 70, 71,
260-261.

SERRÃO, Vítor (2010). Acordar as cores…: os pigmentos nos contratos de pintura portuguesa dos séculos XVI e XVII,
in AFONSO, Luís Urbano (ed.), The Materials of the Image / As Matérias da Imagem. Série Monográfica Alberto
Benveniste, nº 3, ed. Cátedra de Estudos Sefardsitas Alberto Benveniste, pp.97-132.

SERRÃO, Vítor (2010), Ecumenism in images and trans-contextuality in Portuguese 16th century art: Asian
representations in Pentecostes by the painter António Leitão in Freixo de Espada à Cinta, in Bulletin of
Portuguese-Japanese Studies, C.H.A.M.. N. 20, pp. 125-165.

VALE, Teresa Leonor do (2010). Scultura Barocca Italiana in Portogallo. Opere, Artisti, Committenti. Roma, Gangemi
Editore. ISBN 978-88-492-1858-9.

VALE, Teresa Leonor do (2011). L'atelier degli Zappati:opere per il Portogallo di una famiglia di argentieri romani del
Settecento", in DEBENEDETTI, Elisa (dir.), Studi sul Settecento Romano. Palazzi, chiese, arredi e scultura. Vol. I, n.
27, Roma, Bonsignori Editore, pp. 197-215.

 Conference proceedings9.4.5

VALE, Teresa Leonor do (2009). Obras de Ourives Italianos em Portugal no Século XVIII - os relicários ostensório dos
Arrighi e de Antonio Gigli: exemplos da difusão de um modelo, in SOUSA, Gonçalo Vasconcelos e, (coord.), Actas do
II Colóquio Português de Ourivesaria. Porto, Centro de Investigação em Ciências e Tecnologias das Artes da



Universidade Católica Portuguesa.

VALE, Teresa Leonor do (2010). Do Efémero ao Perene: as celebrações da morte no panteão régio de Santa Maria de
Belém e o modelo dominante na tumulária maneirista portuguesa, in VALE, Teresa Leonor, FERREIRA, Maria João
Pacheco & FERREIRA, Sílvia (coord.), Lisboa e a Festa: Celebrações Religiosas e Civis na Cidade Medieval e
Moderna. Colóquio de História e de História da Arte. Actas, Lisboa, Câmara Municipal de Lisboa.

 New materials, devices, products and processes9.4.6

 Software, computer code and algorithms9.4.7

 Books, including single-authored works (including scholarly editions of oral or written texts and9.4.8

translations with introduction and commentary)
AFONSO, Luís U. (2009). A Pintura Mural Portuguesa entre o Gótico Internacional e o Fim do Renascimento: Formas,
Significados, Funções. 2 vols. Lisboa, FCG e FCT (vol.I 593 pp.; vol.II 935 pp.). ISBN: 978-972-31-1308-2.

AZAMBUJA, Sónia Talhé (2009). A Linguagem Simbólica da Natureza. A Flora e a Fauna na Pintura Seiscentista
Portuguesa. Ed. Vega, Lisboa.

FERREIRA, José Manuel Simões (2010), História da Teoria da Arte no Ocidente. Ed. Vega, Lisboa.

LAMEIRA, Francisco (2009), Retábulos das Misericórdias Portuguesas. Faro, Departamento de História, Arqueologia e
Património da Universidade do Algarve e da União das Misericórdias Portuguesas (171 pp.). ISBN-978-989-95616-5-6.

LOPES, António Manuel Serôdio (2011). A Capela da Misericórdia de Colares, uma Capela Palatina da Família Mello
e Castro. Colares.

MARQUES, Luis (2009). Arrábida e a sua Religiosidade Portugal. Lisboa, Assírio & Alvim.

 Edited special issues of journals, with substantial research input on the part of the researcher9.4.9

 Chapters in books, including contributions to conference proceedings, essays in collections9.4.10

GRILO, Fernando (2009). José Relvas Coleccionador. Uma colecção privada nos alvores do Séc. XX, em Portugal, in
Elites Governativas na República Portuguesa. Golegã, pp. 41-67.

GRILO, Fernando (2012). A constituição de uma colecção de arte no início do Séc. XX em Portugal. José Relvas e o
mercado de arte Peninsular, in Fernandes, A. & Afonso L. (eds.), Os leilões e o mercado de arte em Portugal.
Estrutura, História, Tendências, Lisboa, Scribe, pp.60-84.

SERRÃO, Vítor (2011). Património artístico da Universidade de Lisboa, entre saberes e afectos: estudo, salvaguarda e
divulgação de um conjunto monumental, in LOURENÇO, Marta & NETO, Maria João, Património da Universidade de
Lisboa. Ciência e Arte. Universidade de Lisboa, pp. 227-241.

SERRÃO, Vítor (2009), A decoração dos pintores maneiristas Gaspar Dias e Gaspar Cão no antigo Paço de
Enxobregas (1572-1579), CURVELO, Alexandra & PAIS, Alexandre, catálogo da exposição Casa Excelentíssima --
500 Anos do Mosteiro da Madre de Deus. Lisboa, Instituto dos Museus e Conservação, pp. 107-123.

SERRÃO, Vítor (2011). Tratados de pintura, iluminura e caligrafia no Maneirismo português: entre Giraldo Fernandes
de Prado (1560-1561) e o anónimo autor do Breve Tractado de Iluminaçam (c. 1635), in MOREIRA, Rafael &
RODRIGUES, Ana Duarte (coord.), Tratados de Arte em Portugal. Ed. Scribe, Lisboa, pp. 73-87.

VALE, Teresa Leonor do (2009). 101. Reliquary; em colaboração com Jennifer Montagu: The Silver of the chapel of St.
John the Baptist at S. Roque, 109. Chalice and paten, 115. Ablution set: ewer and basin, 116. Bell, 117. Thurible, 118.
Incense boat and spoon, 119. Ablution vessel, 120. Candle snuffer, 121. Altar card: Central canon, 123. Pair of cruets
and salver, 124. Ciborium, in SNODIN, Michael & LLEWELLYN, Nigel (coord.), Baroque 1620-1800: Style in the Age of
Magnificence (exhibition catalogue). Londres, Victoria & Albert Museum.

VALE, Teresa Leonor do (2010). As encomendas de arte italiana de D. Frei José Maria da Fonseca Évora
(1690-1752), in FERREIRA-ALVES, Natália Marinho, (coord.), A Encomenda. O Artista. A Obra. Porto, CEPESE, pp.
585-601.

VALE, Teresa Leonor do (2010). 13. Cálice e patena, 40. Cálice, 41. Píxide, in EUSÉBIO, Maria de Fátima (coord.), Os
Brilhos do Invisível. A Arte na Realização Sacerdotal. Viseu, Departamento dos Bens Culturais da Diocese de Viseu.

VALE, Teresa Leonor do (2010). As Ordens Religiosas e a Mobilidade dos Artistas. A Companhia de Jesus e o ourives
João Frederico Ludovice: de Roma a Lisboa, in VALE, Teresa Leonor M., COUTINHO, Maria João Pereira (coord.),
Lisboa e as Ordens Religiosas. Colóquio de História e de História da Arte. Actas, Lisboa, Câmara Municipal de Lisboa.

VALE, Teresa Leonor do (2011). Das aquisições da Companhia de Jesus às do Magnânimo. As obras de prata
barroca italiana nas colecções do Museu de S. Roque da Santa Casa da Misericórdia de Lisboa, in
FERREIRA-ALVES, Natália Marinho (coord.), A Misericórdia de Vila Real e as Misericórdias no Mundo de Expressão



Portuguesa, Porto, CEPESE.

 Creative writing (to the extent that it embodies research)9.4.11

 Encyclopedia entries (to the extent that they embody research)9.4.12

SERRÃO, Vítor (2011). Camões e as artes do seu tempo, entre Humanismo e Bella Maniera, in SILVA, Vítor Aguiar
(coord.), Dicionário de Luís de Camões. Ed. Caminho, Lisboa, pp. 115-125.

VALE, Teresa Leonor do (2009). São Francisco Xavier, Túmulo, in Enciclopédia Virtual da Expansão Portuguesa.
Centro de História de Além-Mar da Faculdade de Ciências Sociais e Humanas, Universidade Nova de
Lisboa-Universidade dos Açores, www.cham.fcsh.unl.pt/eve

VALE, Teresa Leonor do (2010). Servas Franciscanas (de Nossa Senhora das Graças), in FRANCO, José Eduardo,
MOURÃO, José Augusto, GOMES, Ana Cristina C. (dir. de), Dicionário Histórico das Ordens e Instituições Religiosas
em Portugal. Lisboa, Gradiva.

 Audio/visual and electronic/digital materials9.4.13

 Other categories, including web-based resources; video and audio recordings (to the extent that they9.4.14

embody research)

 Performances and exhibitions to the extent that they embody research9.4.15

 Other research outputs9.4.16

SERRÃO, Vítor (2010). Painting and worship in Goa during the period of iberian union: the Santa Mónica monastery at
Monte Santo (c. 1606-1639) and its artists, in Oriente. N. 20, pp. 11-50.

SIMÕES FERREIRA, José Manuel (2010). As Diversas Faces da Venustas, ou Intencionalidade Estética na
Arquitectura do Antigo Egipto, segundo o Papiro Harris I: O Templo Egípcio como Obra de Arte Total, in Cadmo -
Revista do Centro de História da Universidade de Lisboa. N. 20, pp. 165-176.

VALLA, Margarida (2009). A Praça-Forte de Elvas: A Cidade e o Território, in Revista Monumentos. Instituto da
Habitação e da Reabilitação Urbana, n.º 28, pp. 28-37.

VALLA, Margarida (2012). Arquitectos e Engenheiros das Ordens Militares no período da Restauração, in VI Encontro
sobre Ordens Militares: Freires, Guerreiros, Cavaleiros. Câmara Municipal de Palmela, pp.245-270.

VALE, Teresa Leonor do (2009). A Estátua de Nossa Senhora da Conceição da Patriarcal de Lisboa e a eleição de
modelos pictóricos para obras de escultura, num texto de João Frederico Ludovice, in Artis - Revista do Instituto de
História da Arte da Faculdade de Letras de Lisboa. N. 7-8.

VALE, Teresa Leonor do (2011). O Caso Nunes. Notícia de uma família de ourives de origem portuguesa activa no
Settecento romano, in Revista de Artes Decorativas. Escola das Artes - Universidade Católica Portuguesa, Centro
Regional do Porto, nº 4, pp. 49-63.

VALE, Teresa Leonor do (2012). A presença de obras de arte italiana em Portugal: contributos para a difusão de
modelos. Uma variação da Sagrada Família de Alessandro Algardi, no Palácio Nacional de Sintra, in População e
Sociedade. A Matriz Italiana na Arte Luso-Brasileira. Porto, CEPESE-Edições Afrontamento, n. 19, pp. 122-135.

VALE, Teresa Leonor do (2012). Roma em Lisboa: as artes decorativas, no contexto das obras de arte enviadas da
cidade pontifícia para a capital portuguesa, no reinado de D. João V, in Revista de Artes Decorativas. Escola das Artes
- Universidade Católica Portuguesa, Centro Regional do Porto, n. 5, pp. 57-78.

 Organisation of scientific dissemination activities9.4.17

March, 12th to 14th, 2009 - International Colloquium of Art History, Sculpture in Portugal. From the Midle Ages to the
beginings of the contemporary age, History and Heritage - coorganized by Casas de Fronteira e Alorna foundation,
Instituto de História da Arte da Faculdade de Letras da Universidade de Lisboa and the Instituto de História da Arte da
Faculdade de Ciências Sociais e Humanas da Universidade Nova de Lisboa, Marqueses de Fronteira Palace, Lisboa.

March, 25th to 27th, 2010 - Art History Colloquium. Portugal, Europe and the Orient. Models, artists and artworks
circulation, organized by the Fundação das Casas de Fronteira e Alorna with the Instituto de História of the Faculdade
de Letras, Universidade de Lisboa, and the Instituto de História de Arte of the Faculdade de Ciências Sociais e
Humanas, Universidade Nova de Lisboa collaboration. Lisboa, Marqueses da Fronteira Palace.

April 12th to May 24th, 2010 - Course - Introduction to Jewish Art, coordinated by Prof. Luís U. Afonso. Organized by
the Instituto de História de Arte of the Faculdade de Letras, Universidade de Lisboa and Cátedra de Estudos



Sefarditas.

May 6th to Juin 1th, 2010 - II course 'ut pictura theatrum. Problems and themes in paintings on the Portuguese world.
XVI, XVII and XVIII centuries in Centro Científico e Cultural de Macau (CCCM) / MCTES.

April, 10th to 14th, 2011 - VIII Luso-brasilien Art History Colóquium - II Fórum Landi meeting, Belém do Pará
University, em Belém, Pará, Brasil, coorganization.

May 2nd to 26th, 2011 - Vitruvianism and the architectural theory in the Modern Age, 15th and 16th centuries. Course
in Architecture History, Doutor Arquitect J.M Simões Ferreira, coordinated by Prof. Fernando Grilo.

November, 9th to 11th, 2011 - History, Art History and Literatura Colloquium - Diplomacy and Cultural Transmission,
organized by the Fundação das Casas de Fronteira e Alorna, with the Instituto de História of the Faculdade de Letras,
Universidade de Lisboa, and the Instituto de História de Arte of the Faculdade de Ciências Sociais e Humanas,
Universidade Nova de Lisboa collaboration. Lisboa, Marqueses da Fronteira Palace.

September, 23th, 2012 - Seminar: Studies on Late gothic architecture in Portugal. protagonists, models and artistic
exchanges (15th - 16th century) 2012, FLUL.

October 17th and 18th, 2012 - João Antunes (1643-1712) and the Art of his Time Symposium. Organized in partnership
with DGPC/National Pantheon. Lisbon, National Pantheon, Coordenated by Prof. Doutora Maria João Neto.

October 26th, 2012 - Knowledge and Power: Art, Arquitecture and Heritage in the Portuguese Institutions History.
Faculdade de Letras de Lisboa.

 Research contracts with national or international entities9.4.18

 Projects funded in national and international competitive calls9.4.19

The invisible ground layer and its influence in portuguese paintings of the 15th and 16th centuries: a question to be
settled. (PTDC/EAT-HAT/100868/2008). Principal contractor: Faculdade de Letras da Universidade de Lisboa (FL/UL).
Participating Institutions: Instituto Politécnico de Tomar (IPT), Instituto dos Museus e da Conservação, IP (IMC/MC).
Financed by FCT in 139 126,00€. Principal investigator: Vítor Serrão.

MAGISTER. Late gothic architecture in Portugal: protagonists, models and artistic exchanges (15th - 16th century).
(PTDC/EAT - HAT/119346/2010). Principal contractor: Faculdade de Letras da Universidade de Lisboa (FL/UL).
Participating Institution: Arts School - Instituto Politécnico de Castelo Branco. Financed by FCT in 59,773.00€. Principal
investigator: Fernando Grilo.

Hebrew illumination in Portugal during the 15th century (PTDC/EAT-HAT/119488/2010). Principal contractor: Fundação
da Universidade de Lisboa (FUL/UL). Participating Institution: Faculdade de Ciências Sociais e Humanas (FCSH/UNL).
Financed by FCT in 101 808,00€. Principal investigator: Luís Urbano Afonso.

PRIM´ART_Portugal Rediscovering Mural ART: Historical and Scientific study of Evora Archiespiscopal (1516-1615).
(PTDC/CPC-EAT/4769/2012). Principal contractor: Universidade de Évora (UE). Participating Institution: Faculdade de
Letras da Universidade de Lisboa (FL/UL). Principal investigator: Milene Gil Duarte Casal.

9.5. ORGANISATIONAL STRUCTURE AND OBJECTIVES OF THE RESEARCH GROUP 2015/2020

 Structure of the Research Group9.5.1

The ARS structure is based in 3 research areas (Ai): 1.Ai1 - Architecture History and Theory - Fernando Grilo; 2.Ai2 -
Obra de Arte Total - Teresa Leonor M. Vale e 3.Ai3 - Painting (1500-1800) - Vítor Serrão. The RG's global coordination
is assumed by Fernando Grilo, whose objectives are: 1.To establish a set of common strategies for Ai. 2. Set clear and
possible objectives for the group, in respect to a) fundamental and applied research; b) manage the advanced
university education essential objectives (2nd and 3rd cycles) in order to propose thematic and strategical scientific
areas for the masters and doctorate thesis, whose scientific guidance is assured in the RG. c) Dissemination of the
applied and fundamental research, managing the different research timelines generating a constant information
outflow, substantiated in articles, lectures and scientific encounters participations; 3. Effective managing between the
Ai, conductive to: a) constitution of a network internal model that allows for fast communication; b) establishing a joint
program of scientific activities; c) identifying future scientific areas of interest and areas where the RG strategic
presence might be crucial; d) Stimulate the dynamics of the group and the managing of an international scientific
contacts portfolio that allows for the creation of multidisciplinary and transverse teams to the RG and Ai. The main
purpose of this team would be to participate, in partnership, in European and trans-european contests for R&D project's
financing. The coordination takes place in two levels: 1. Monthly meetings with the Ai supervisors; 2. Biannual meetings
with all the researchers from ARS. According to the activities schedule and the research's own progress, each Ai
supervisor must meet with theirs researchers with the necessary interval for the set objectives to be attained. The RG's
management model to take effect aims for a close and transverse relation between the Ai, periodically generating
information fluxes that allow for opportunities for an integrated projection of the research results, deriving from ongoing
projects and scheduled activities. This will allow for more agile: a) participation in national and international competitive
contests; b) search for partnerships, national and foreign, both in the scientific and business scopes; c) scientific



content output, aiming for the participation in future events, thus allowing for a scientific output by objectives, (short,
medium and long term), as to generate tangible contributions for ARS and ARTIS general objectives. This management
model also allows for the constant cross checking with the rest of ARTIS RG, through their coordinator researchers,
generating joint proposals with a competitive scientific and technological discourse in the national and international
stage. ARS has a core of researchers from several other research institutions and of different areas from those that are
a strategic match, and that constitute a set of opportunities for institutional and personal cooperation in other scientific
areas, explored in biannual meetings with the coordinator researcher. The close relation between ARS and college
education, substantiated in a considerable number of doctorate students (21) with projects and research areas
integrated in the RG main objectives, allow for opportunities to guide the fundamental research, integrated and
practical, concerning art in Portugal and in the Portuguese world, in wide timelines, that permit ARTIS strategic
progress. We strive for the output and dissemination of the contents in order to promote: a) the Portuguese art identity
matrix's identification, characterization and presentation; b) the art created and bought in the Portuguese World,
characterization and presentation; c) the comparative and correlative research on regional, European and world artistic
production in similar chronologies to those from the ARS Ai.

 Objectives of the Research Group9.5.2

The ARS GI, for the number of researchers involved, transversal research areas and natural scientific multidisciplinary,
assumes the role of scientifically interconnecting the various ARTIS research groups, aiming to globally manage their
objectives and actions. ARS considers his researchers participation in other RG's, national or international, a scientific
asset. RG objectives: 1. The scientific path, close related to the Ais that make the group's nuclear core, their research
methods, their subject matters and their own research strategies, with emphasis in the comparative study and the
globalizing view of the artistic facts; 2.Generate new knowledge based in scientific activity and its diffusion in different
communities, in the academic and university context and in differentiated international stages. The pursuing of these
two goals requires the need for continuity in a strategic alliance policy between scientific institutions as well as in the
business or new technologies communities, not forgetting the Catholic Church partnership and the local and regional
government, whose cultural initiatives are a work field for ARTIS from long ago. The RG main goal is the elaboration
and dissemination of the scientific knowledge concerning Art History, both inside our country and outside, as to
promote: a) Portuguese art matrix identification, characterization, presentation and valorization in its various
components and long term durations, not forgetting a crypto-artistic view of the losses and patrimony concealments;
b)art identity matrix presentation and characterization held on Portuguese World with focus on the micro-artistic
analysis of its stylemas and the comparative study of its production with amalgamated roots; c)comparative and
correlative research of the European and trans-European artistic productions in timelines alike those from ARS Ai's; d)
broad comprehension of Portuguese artistic phenomenon, in the European and extra-European context. We aim to
contribute to the integrated and multidisciplinary understanding of other arts, cultures and heritage sets (Brasil, Africa,
India, China, Japan) on what we understand as a two way creative process, from Portugal to its ultramarine world as
well as from it to the European territory, studying the effects that such practices take in architecture, painting, sculpture
and the decorative arts universe; f) the global analysis of the production paths and its dissemination as well as its
contact fringes with the european art, in its religious side, through the shape, use and iconography of the crafted
objects, but also in its military, administrative and civil spheres; g) the cross referencing of the research data with the
ones resulting from the laboratorial research in the conservation and restoration fields. This RG management model
seeks a close and transversal coordination between the Ai, regularly generating an information flow that clearly allow
for opportunities for an integrated projection of the research results in 1) conferences, colloquiums and other scientific
meetings; 2) themed contents with a systematic offer to strategic partners in the fields of cultural tourism, creative and
cultural industries and new information technologies, that will potentially generate new quality certified cultural products.
Such should be presented in the a) university context and in the scope of the research specifications; b) to a
non-specialized audience, assuming ARTIS global mission of studying and publicizing the Portuguese Heritage in the
world and to the world; c) a systematic presence in relevant scientific meetings in national, european and
trans-european stages in association with other research centers. These goals imply: a) reinforce the communication
techniques of the scientific results so that the RG is able to generate integration opportunities on international teams; b)
investment in the expansion of the researcher numbers, recruited in masters and doctorate students.

(RG-4189-1423) Az - Azulejo Research Network
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9.3. RESEARCH GROUP DESCRIPTION AND ACHIEVEMENTS FOR 2008/2012

 Description of the Research Group9.3.1

Origin and composition
The origin of RG dates back to 2006, having been founded at the National Museum of Azulejo (MNAz) with the
designation João Miguel dos Santos Simões Thematic Network on the Study of Tiles and Ceramics (RTEACJMSS). In
2009 integrated the ARTIS as a research group specialized in the investigation of Portuguese ceramics. Its
development favoured the study of tiles and this action has stood out. It operates in conjunction with other units of R&D
and other entities that have in their safekeeping or who develop tile heritage inventory (CEPESE, CHAIA, Central
Lisbon Hospital Centre, Municipality of Ovar, etc.). The focus in the field of tiles led to a change in the name of the
group to Az - Azulejo Research Network.
Between the various entities with which it interacts, the National Museum of Azulejo deserves a special mention; as it is
involved in developing a large part of their projects. Also partners are the Instituto da Habitação e da Reabilitação
Urbana, of the Ministry of Environment, Spatial Planning and Energy; the company Sistemas do Futuro - Multimédia,
Gestão e Arte, Lda. and the SOS Azulejo project. The group participates in international networks such as ENBaCH -
European Network for Baroque Cultural Heritage
(http://www.enbach.eu/en/the-enbach-network/portuguese-azulejos.aspx) and collaborates with those responsible for
ICONCLASS in what concerns the translation of this system (RKD - Rijksbureau Kunsthistorische voor Documentatie /
Netherlands Institute for Art History).
The group consists of 29 researchers, of which 5 members are integrated, 2 are PhD students, 7 Masters Students and
15 collaborators.

Substantiation
It has as its theme of study tiles produced and / or applied in Portugal from the earliest manifestations, dating back from
15th century, to present.
Following the work carried out by Santos Simões and other researchers, the RG aims to develop research on tiles,
from both a basic research or applied research point of view, using the new technologies available to people today,
which allow to systematically organize, cross data and, ultimately generate new knowledge.
The inclusion of tiles in the digital age also allows the unveiling of a unique heritage, making it accessible to the global
scientific community through the available online information platform, which was one of the structural axes of group
development and that constitutes its true anchor project: Az infinitum - Azulejo Reference and Indexing System
[http://redeazulejo.fl.ul.pt/pesquisa-az]. This software tool, Az Infinitum, originated from the need to record, catalogue,
and study the tiles that are conserved in situ in a global sense (composition, articulation with the architecture,
authorship, sources of inspiration, production processes, and commissions) based on documents, graphics and
photographic research. The Az Infinitum aims to aggregate information on a single platform, organize it and make it
available, thus helping to boost research network. This immense volume of information allows contribution to the
sustainability of a specific scientific field of art history, essential in a country like Portugal, with a centuries-old tradition
of ceramic production, alongside a number of uncounted coverings that are conserved in situ.
The data collected allows an applied research in the production of content aimed, for example, cultural tourism, and in
defining the routes of the tiles. The project to which the RG is associated, the Route on Azulejos in Alentejo, as well as
those awaiting implementation - the Route of the Cathedrals or the Route of Ceramics in UL (Lisbon University),
constitute important examples of how research on tiles can be a factor in cultural, social and economic divulgence, both
nationally and at regional or even local level.

 Main achievements9.3.2

Online availability of Az Infinitum (2012), free and universal, was one of the main results achieved by this group. It
involved the development of specific software, the definition of controlled vocabulary, inventorying and cataloging tile



heritage, documentary research, among others, which resulted in books, articles, theses and communications. This tool
has currently 5338 records (December 2013).
Various inventories of tile conserved in situ were made (Lisbon hospitals, facades of Ovar and Barreiro, Pombalino
patterns of downtown Lisbon, etc..), of which the results are available on Az Infinitum and which resulted in 3 articles
and 8 communications of interdisciplinary nature, performed in partnership with researchers from the history of science
and biology (3 others are awaiting publication).
The project Cataloguing patterns of Portuguese tiles, (partnership with MNAz - early 2011), has allowed, for the time
being, a catalogue totaling 770 patterns (including frames), 356 which are available on Az Infinitum articulated with the
area in situ. From the cataloging and the associated inventory, a book, 8 articles (2 in peer-reviewed journals) and 7
communications were produced. In the exhibition Um Gosto Português - O uso do azulejo no século XVII (MNAz
2012), a media kiosk was added to disseminate the project.
The inventory of tile facades in Ovar made this work available (in pdf and on Az Infinitum) to technicians of ACRA -
Atelier de Conservação e Restauro de Azulejo. This is a significant result in that it operationalizes an inventory project
that had consequences in the study of this kind of pattern (2 articles in 2013) and is a matter of support for interventions
to the safeguard and recovery of facades.
A Master thesis (patterned tiles on the facades of Barreiro) was produced and a PhD thesis discussing tile repetition
(20th century) is in progress.
In this context, the RG received 2 internships, whose work plan consisted of cataloging and study of the collection
Cortiço & Netos. The researchers integrated the RG as master students.
The cataloging and study of frames of the Baroque period (1675-1750) is now in implementation, under a post-doc.
project (SFRH / BPD / 84867/2012). Initial results are having wide acceptance in international conferences held in
Europe (2013).
Under the partnership with MNAz, group researchers have published 14 texts in books and 7 texts in exhibition
catalogues.
The PrintArt project (PTDC/EEA-CRO/098822/2008) allowed further knowledge of the prints that were used in the
inspiration of tile panels, constituting a fundamental aspect of internationalization, and several papers having been
presented in Vienna, Florence and Portugal. Inclusion in the European network ENBaCH is a consequence of the
recognition of the work done in this area. The findings related to the notes of prints were included in the PhD thesis of
the researcher of the RG who participated in the project (RSC 2012).
The collaboration in the project Repertório Fotográfico e Documental da Cerâmica Arquitectónica Portuguesa,
developed by Instituto de Promoción Cerámica (IPC) (Castellón, Espanha), allowed the recognition of our RG in Spain,
with partially published records on the IPC website.
The tool ICONCLASS - Classification System for Cultural Content, directed by RDK, is being translated. The study of
associated iconography applied to the tile is also being made available on Az Infinitum. Already 36000 translated terms
out of a total of 40000.
A PhD thesis which enabled a significant advance in knowledge of the biographies of authors of the 17th and 18th
centuries was completed. Results are available on Az Infinitum, and 2 papers were published in peer-reviewed
journals.
3 Master theses (2010, 2011 and 2013) were completed. Activities of scientific dissemination resulted in a congress
(2010) and 2 workshops (2010 and 2011).

9.4. RESEARCH GROUP OUTPUT 2008/2012

 Publications in peer reviewed journals and/or other publications9.4.1

ALMEIDA, Ana (2012). O azulejo em Portugal nas décadas de 1950 e 1960. Influência brasileira ou especificidades
locais [em linha], in Arquitextos.Vitruvius. Nº 148 <http://www.vitruvius.com.br/revistas/read/arquitextos/13.148/4490>
[Nº especial da revista Arquitextos comemorativo do Ano de Portugal no Brasil e do Ano do Brasil em Portugal]

CARVALHO, Rosário Salema de (2011). Gabriel del Barco: la influencia de un pintor español en la azulejería
portuguesa (1669-1701), in Archivo Español de Arte. 84(335), pp. 227-244.

CARVALHO, Rosário Salema de (2011). O regimento do ofício de ladrilhadores da cidade de Lisboa in Revista de
Artes Decorativas. Porto, Universidade Católica Portuguesa / CITAR, pp. 79-105.

CARVALHO, R. S.; PAIS, A.; ALMEIDA, A.; AGUatterned azulejIAR, I.; PIRES, I.; MARINHO, L. & NÓBREGA, P.
(2012). 17th pos from Portugal, in Glazed Expressions - The Magazine of TACS, the Tiles and Architectural Ceramics
Society. Tiles and Architectural Ceramics Society, n. 70, pp. 16-18.

CARVALHO, R.; PAIS, A.; ALMEIDA, A.; AGUIAR, I.; PIRES, I.; MARINHO, L.; & NÓBREGA, P. (2012). 17th century
patterned azulejos from the Monastery of Santa Marta, in Lisbon, in Journal Of Science And Technology Of The Arts,
4(1), pp. 49-59. doi:10.7559/citarj.v4i1.66.

CARVALHO, R. S., CARVALHO, A. P. and VAZ, M. F. (2013). - Studies of ceramic tiles attributed to Gabriel del Barco,
in Archaeometry. doi: 10.1111/j.1475-4754.2012.00661.x. 2012.

PAIS, Alexandre; CARVALHO, Rosário Salema de; ALMEIDA, Ana; AGUIAR, Inês; PIRES, Isabel; MARINHO, Lúcia &
NÓBREGA, Patrícia (2011). Azulejos de padrão - uma proposta de catalogação in INVENIRE - Revista de Bens
Culturais da Igreja. Lisboa, Secretariado Nacional dos Bens Culturais da Igreja, n. 3, pp. 16-19.

SERRÃO, Vítor, et al (2011). A Casa de Fresco dos Sanches de Baena. Elementos de estudo para o seu
conhecimento, in Callipole - Revista de Cultura. Vila Viçosa, n. 19, pp. 253-266.



SERRÃO, Vítor, et al (2012). Contributos para o conhecimento dos pintores de Lisboa na época barroca (1664-1720),
in Boletim Cultural da Assembleia Distrital de Lisboa. Lisboa, Assembleia Distrital de Lisboa, IV série, nº 96, 1º tomo,
pp. 39-104.

SERRÃO, Vítor (2009). Os programas imagéticos na arte barroca portuguesa: a influência dos modelos de Lisboa e a
sua repercussão nos espaços luso-brasileiros, in Boletim Cultural da Assembleia Distrital de Lisboa. Nº especial de
homenagem a Irisalva Moita. Lisboa: Assembleia Distrital de Lisboa, IV série, nº 95, 1º tomo, pp. 149-186.

 Completed PhD theses9.4.2

CARVALHO, Rosário Salema de (2012). A pintura do azulejo em Portugal no primeiro quartel do século XVIII. Autorias
e biografias - um novo paradigma. Lisboa, Instituto História da Arte / Faculdade de Letras da Universidade de Lisboa
(Supervisors Vítor Serrão and Ana Paula Correia).

RODRIGUES, Rita (2013). A Pintura Proto-Barroca e Barroca no Arquipélago da Madeira, entre 1646 e 1750: A
eficácia da imagem. Funchal, Universidade da Madeira (Supervisors Vítor Serrão and Isabel de Santa-Clara).

 Patents and Prototypes or other research outputs9.4.3

 Books and book chapters of international circulation9.4.4

ALMEIDA, Ana (2009). Azulejos. Obras do Museu Nacional do Azulejo. Paris, Éditions Chandeigne; Lisboa, Instituto
de Museus e Conservação, pp. 110-128 [9 chapters].

ALMEIDA, Ana (2009). Apropiaciones Contemporâneas de la Tradición: Apropriações Contemporâneas da Tradição,
in El Azulejo en Portugal. Lugar de encuentro de culturas: O Azulejo em Portugal. Lugar de encontro de culturas.
Cáceres, Fundación Mercedes Calles y Carlos Ballestero, pp. 93-102.

ALMEIDA, Ana (2010). A Encomenda Pública: Public Comissions, in Figuras e Padrões: A Encomenda do Azulejo em
Portugal do século XVI à atualidade: The Comission of Tile Work in Portugal from the 16th century to the present days.
Curitiba, Museu Óscar Niemeyer; Lisboa, Museu Nacional do Azulejo, pp. 5-22 [vol. 4].

ALMEIDA, Ana; PAIS, Alexandre (2010). Novos Clientes: New Clients, in Figuras e Padrões: A Encomenda do Azulejo
em Portugal do século XVI à atualidade: The Comission of Tile Work in Portugal from the 16th century to the present
days. Curitiba, Museu Óscar Niemeyer; Lisboa, Museu Nacional do Azulejo, pp. 5-17 [vol. 3].

CARVALHO, Rosário Salema de (2009). Azulejos. Obras do Museu Nacional do Azulejo. Paris, Éditions Chandeigne;
Lisboa, Instituto de Museus e Conservação, pp. 76-84 [5 chapters].

 Conference proceedings9.4.5

CARVALHO, Rosário Salema de (2011). A iconografia das obras de misericórdia em Arraiolos. Azulejos e gravuras, in
Iconografia e Fontes de Inspiração. Imagem e memória da gravura europeia. Actas do III Colóquio de Artes
Decorativas. Lisboa, Fundação Ricardo Espírito Santo Silva, pp. 29-42.

CARVALHO, Rosário Salema de (2012). The border tiles used during the Masters' Cycle [Ciclo dos Mestres], in
proceedings of Azulejar - Congresso Internacional.

MARINHO, Lúcia (2012). Saint Teresa of Jesus: Problematic of a (re)discovery, in proceedings of Azulejar - Congresso
Internacional.

PIRES, Isabel (2012). The Diversity of Ceramics Claddings in the Historic Centre of Barreiro, in proceedings of Azulejar
- Congresso Internacional.

 New materials, devices, products and processes9.4.6

 Software, computer code and algorithms9.4.7

 Books, including single-authored works (including scholarly editions of oral or written texts and9.4.8

translations with introduction and commentary)
ALMEIDA, Ana (2010). A produção industrial de cerâmica no século XIX e início do século XX, in A Cerâmica
Portuguesa da Monarquia à República. Lisboa, Museu Nacional do Azulejos, pp. 143-150. ISBN: 978-972-776-416-7

ALMEIDA, Ana (2011). Eduardo Nery: Os Desafios do Olhar. Arte Pública na EPAL. Lisboa, EPAL. ISBN:
978-989-97459-8-8

CARVALHO, Rosário Salema de (2012). Entre Santos e os Anjos. A produção azulejar na Lisboa do século XVII, in
Um gosto português. O uso do azulejo no século XVII. Lisboa, MNAz/Babel, pp. 53-62. ISBN: 978-989-31-0030-1



CARVALHO, Rosário Salema de (2012). Gabriel del Barco, um mestre na transição para a azulejaria do século XVIII,
in Um gosto português. O uso do azulejo no século XVII. Lisboa, MNAz/Babel, pp. 359-365. ISBN: 978-989-31-0030-1

SERRÃO, Vítor (2009). A Pintura Maneirista e Proto-Barroca, 1550-1700, in Arte Portuguesa da Pré-História ao Século
XX. Vol. XI, Lisboa, Jornal de Notícias.

SERRÃO, Vítor (2012). As igrejas do Salvador, de São Tiago e de São Pedro em Torres Novas. Arquitetura e
equipamento artístico. Torres Novas, Paróquia de Torres Novas e QREN.

SERRÃO, Vítor (2012). O "brutesco nacional" e a pintura de azulejos no tempo do Barroco (1640-1725), in Um Gosto
Português. O uso do azulejo no século XVII. Lisboa, MNAz/Babel, pp. 183-200. ISBN: 978-989-31-0030-1

 Edited special issues of journals, with substantial research input on the part of the researcher9.4.9

 Chapters in books, including contributions to conference proceedings, essays in collections9.4.10

 Creative writing (to the extent that it embodies research)9.4.11

 Encyclopedia entries (to the extent that they embody research)9.4.12

 Audio/visual and electronic/digital materials9.4.13

Az infinitum - Azulejo Reference and Indexing System [http://redeazulejo.fl.ul.pt/pesquisa-az]

 Other categories, including web-based resources; video and audio recordings (to the extent that they9.4.14

embody research)

 Performances and exhibitions to the extent that they embody research9.4.15

 Other research outputs9.4.16

AGUIAR, Inês (14 November 2011). Where Computer Vision Meets Art. International workshop of PrintArt.
MNAZ/Instituto de Sistemas e Robótica do Instituto Superior Técnico. Lisboa: Museu Nacional do Azulejo.

ALMEIDA, Ana (16 November 2010). Em Portugal o azulejo continua vivo! João Miguel dos Santos Simões e a
produção cerâmica do seu tempo. International Congress A Herança de Santos Simões: Novas perspectivas para o
estudo da azulejaria e da cerâmica. Lisboa: Reitoria da Universidade de Lisboa.

CARVALHO, Rosário Salema de (16 November 2009). Rede Temática em Estudos de Azulejaria e Cerâmica João
Miguel dos Santos Simões: apresentação do projecto de thesaurus de azulejaria. Workshop of the Rede de Museus
(Brasil & Portugal) - Thesaurus de Instrumentos Científicos. Lisboa, Museu de Ciência da Universidade de Lisboa.

CARVALHO, Rosário Salema de (29 June 2010). Why to look for prints correspondig to tile panels. Where Computer
Vision Meets Art. International workshop of PrintArt. Lisboa: Museu Nacional do Azulejo, 28 de Junho de 2010.

CARVALHO, Rosário Salema de; CARVALHO, Luís Mendonça de; COSTA, Ana Maria (16 November 2010).A fauna e
a flora nos azulejos do antigo Colégio de Santo Antão. Um exemplo de aprofundamento de inventário. International
Congress A Herança de Santos Simões - Novas perspectivas para o estudo da azulejaria e da cerâmica. Lisboa:
Reitoria da Universidade de Lisboa.

CARVALHO, Rosário Salema de; GUESSNER, Samuel; TIRAPICOS, Luís (10 - 23 September 2011). Astronomy and
the "azulejos" of Portuguese Jesuit colleges. Congresso da Sociedade Europeia para a Astronomia na Cultura (SEAC
2011). Universidade de Évora.

CARVALHO, Rosário Salema de (12 October 2012). Azulejos and Prints: Looking for Matching. 12th European
Conference on Computer Vision (ECCV 2012), workshop VISART: Where computer vision meets art WS9. Florence
(Itália), Palazzo degli Affari.

CARVALHO, Rosário Salema de (29 September 2012). Azulejos and Prints. International Conference ENBaCH -
European Networks of Baroque Cultural Heritage. Viena (Áustria), Josephinium.

COSTA, A. M., CARVALHO, L. M., SERRÃO, V. & CARVALHO, R. S. (6 - 9 December 2012). Looking for birds
between four walls. A case study in tiles from the first half of the eighteenth century. V Iberian Congress of Ornithology.
Victoria-Gasteiz [poster presentation, with a scientific committee].

PIRES, Isabel; CÂMARA, Alexandra Gago da; MONTEIRO, Patrícia (15 November 2010). Inventário do Património em
Azulejo do Século XVIII - Na continuidade de um modelo de inventário do Azulejo em Portugal. International Congress



A Herança de Santos Simões: Novas perspectivas para o estudo da azulejaria e da cerâmica. Lisboa: Reitoria da
Universidade de Lisboa.

 Organisation of scientific dissemination activities9.4.17

28 June 2010 - Where Computer Vision Meets Art - International Workshop of PrintArt project. Lisbon, Museu Nacional
do Azulejo.

15, 16, 17 November 2010 - A Herança de Santos Simões - Novas Perspectivas para o Estudo da Azulejaria e
Cerâmica - International Congress. Lisbon, Reitoria da Universidade de Lisboa.

14 November 2011 - Where Computer Vision Meets Art - International Workshop of PrintArt project. Lisbon, Museu
Nacional do Azulejo.

 Research contracts with national or international entities9.4.18

 Projects funded in national and international competitive calls9.4.19

PrintArt - Content and Ontology based art image annotation and retrieval (PTDC/EEA-CRO/098822/2008). Principal
contractor: Instituto Superior Técnico (IST/UTL). Participating Institutions: Faculdade de Letras da Universidade de
Lisboa (FL/UL). Financed by FCT in 190.980.00€ (total). Duration: 01/01/2010 to 11/11/2013. Principal investigator:
João Paulo Costeira (ISR/IST).

Lisbon in Tiles before the 1755 Earthquake (PTDC/EAT-EAT/099160/2008). Principal contractor: Faculdade de
Ciências Sociais e Humanas / Universidade Nova de Lisboa (IHA/FCSH-UNL). Participating Institutions: Fundação da
Faculdade de Ciências (FFC/FC/UL), Faculdade de Letras da Universidade de Lisboa (FL/UL), Instituto Superior
Técnico (IST/UTL), Museu Nacional do Azulejo (MNAz/DGPC). Financed by FCT in 152.625,00€ (total). Duration:
01/01/2010 to 01/04/2013. Principal investigator: Pedro Flor (FCSH-UNL).

Biblioteca Digitile - Azulejaria e Cerâmica On Line (PTDC/EAT-EAT/117315/2010). Principal contractor: Faculdade de
Letras da Universidade de Lisboa (FL/UL). Participating Institutions: Fundação Calouste Gulbenkian (FCG), Faculdade
de Ciências Sociais e Humanas (FCSH/UNL). Financed by FCT in 148 156,00€ (total). Duration: 01/03/2012 to
28/02/2015. Principal investigator: Susana Flor.

9.5. ORGANISATIONAL STRUCTURE AND OBJECTIVES OF THE RESEARCH GROUP 2015/2020

 Structure of the Research Group9.5.1

Structure
The group is anchored by the project Az Infinitum - Azulejo Indexation and Referencing System, where all other
scientific projects converge to. The main areas of work are iconography and tile repetition, reflecting the major trends in
the history of Portuguese tiles that alternated or coexisted for centuries.
In terms of basic research, the group is structured in scientific projects such as Cataloging Patterns of Portuguese Tiles
and other related Masters and PhD theses, participation in international networks, and inventory projects related to
applied research in the production of content and definition of cultural itineraries.

Coordination
The responsible investigator, which should ensure compliance with the work plan set annually, coordinates the RG
work directly to the executive coordinator of Az Infinitum and through linkages with the PI's specific projects.
Meetings are carried out monthly with the coordinator of Az Infinitum and when requested with the PI's of the project.
The general meeting of the RG has a quarterly publication and aims to assess work done, and envisage organization of
future work and joint research among all members.
The meeting, chaired by the PI, takes place in the RG room (FLUL cabinet 8). Researchers who cannot attend can
participate via Skype.
Decisions, especially those related to projects or work plans linked to Az Infinitum, are preferably taken unanimously or,
alternatively, by a majority vote. In cases of doubt or conflict, the opinion of consultants backed scientifically in the area
under discussion and designated for each situation is essential. Decisions are recorded in the manuals of procedures
available in the RG room, and shared via web.
The PI represents the group in the articulation with other institutions and researchers. In particular, it is up to the PI to
articulate research work on the study of museum collections, developed by the group researchers at the National
Museum of Azulejo.
Submission of applications for R&D competitions will be ensured by the respective PI's in conjunction with his/her
group, being approved only submission projects that are considered of strategic interest to the RG.

Specific Tasks
The executive coordinator of Az Infinitum articulates the practical work, documentary and bibliographic research,



entering data into the computer system and the fundamental research resulting from projects, master theses and PhD
theses. The tasks related to inventory, coordinated by their own self, include traveling to site, photographic survey,
measurements and description; analysis of state of conservation; bibliographic research, documentary research (district
files, parochial, private, and others); graphical search (prints); photographic research (old photographs that document
condition); research on possible interventions for conservation and restoration; iconographic cataloging and entering of
data on Az Infinitum. In this last sub-task, the information should be organized in accordance with manual procedures
and systematized by areas.
Understanding the tile as a work area of strategic interest to Portugal, in terms of basic research (the creation of critical
mass internationally recognized), and in terms of applied research (with link to tourism), this group applied to a call for
the National Roadmap of Research Infrastructures of Strategic Relevance, together with Direcção-Geral do Património
Cultural (DGPC), through the National Museum of Azulejo, and the University of Évora, CHAIA.

 Objectives of the Research Group9.5.2

The overall group objective is to establish itself as a structure of reference in the field of tiles, both in Portugal and
internationally, in terms of research, inventory, documentation, and providing the scientific community with all of this
information, structured and validated scientifically. For this, RG developed Az Infinitum, from a wide inventory idea,
which allows you to organize information making it free and universally available. It also allows you to ask questions
and do further research in order to get answers likely to produce new knowledge. The idea to gather, organize and
systematize the information on the tile produced and / or applied in Portugal on the same platform allows leverage and
generates new knowledge, but also showcases the cultural heritage to national and foreign public, contributing to the
protection of the tile.
Thus, the main objective of Az Infinitum is the concentration of research generated in the study area of tiles, which has
been scattered by different units and research institutions in order to increase knowledge and to make it operative with
regards to dissemination, preservation and internationalization. This aim is divided into five others.
The first relates to a deeper understanding of tiles in Portugal, namely in terms of iconography, inventory, identification
of authorship, history of documentary collections and photographic surveys, identifying recorded sources, etc. It aims to
develop research projects resulting from partnerships with institutions, projects that articulate Masters and PhD theses,
and post-doctoral projects. Shortly to come is the signing of a Protocol with the Secretariado para os Bens Culturais da
Igreja, Santa Casa da Misericórdia de Lisboa and to REFER; the project on iconography linked to the Municipality of
Monforte; a project on influence of engravings; a project relative to the contracts and payments of artists´ projects, in
conjunction with Getty Research Institute, and participation of researchers in the working group coordinated by the
Secretariat of the State of São Paulo, through Pinacoteca de São Paulo (Brazil) for the study and translation of Art &
Architecture Thesaurus (AAT), with particular emphasis on the tile area. It is also expected a collaboration with Viúva
Lamego Factory for its own study and for a creation of a museum (project financed by the company Prebuild in c. 100
000,00€). So, we must develop, as a priority, studies on contemporary tiles related with factories and artists.
The second objective relates to formation and creation of critical mass to scientifically support this area of knowledge,
attracting new researchers. Expected in the short term are completion of 2 PhDs and 5 Masters by current
research-collaborators. In the continued internationalization effort, we intend to organize an international colloquium to
be held in 2018.
The third concerns the research applied in the dissemination of Portuguese tiles, through the production of cultural
tourism-oriented content, and creation or participation in cultural itineraries, such as the Route on Azulejos in Alentejo,
Route of the Cathedrals or the Route of Ceramics at UL.
The fourth relates to the preservation of tiles. It aims to associate the inventory identification of pathologies of tile
coatings to create risk maps that can play a significant role in safeguarding this heritage. Still in the area of
safeguarding, it is important to highlight the collaboration with SOS Azulejo project in preventing thefts and the
subsequent availability of images of stolen coverings to the Judiciary Police.
The fifth objective concerns internationalization, with Az Infinitum being seen as a research infrastructure of national
scale model, but with regional strands, subject to export and the vehicle of contacts with institutions and projects in
other countries (e.g. Brazil) at various levels. To fulfill this objective it is absolutely essential to translate Az Infinitum.

10. PROPOSED THEMATIC LINES

Reference Name Principal Investigator

11. BUDGET FOR THE STRATEGIC PROGRAMME 2015/2020



 The unit is a candidate for evaluation and intend to apply for funding?11.1

Yes

11.2

Host institution's budget

Faculdade de Letras da Universidade de Lisboa (FL/UL)

Description 2015 2016 2017 2018 2019 2020 TOTAL (€)

Human Resources 50952440 44853960 50952440 50952440 44853960 44853960 287419200

Missions 22000000 30000000 24000000 28000000 30000000 20000000 154000000

Consultants 5000000 10000000 5000000 8000000 12000000 5000000 45000000

Service Procurement and
Acquisitions

7000000 15000000 9000000 12000000 16000000 7000000 66000000

Patent Registration 0 0 0 0 0 0 0

Adaptation of Buildings and
Facilities

0 0 0 0 0 0 0

Overheads 16990490 19970790 17790490 19790490 20570790 15370790 110483840

Equipment 18000000 8000000 10000000 17000000 8000000 15000000 76000000

TOTAL (€) 119942930 127824750 116742930 135742930 131424750 107224750 738903040

Overall budget

Description 2015 2016 2017 2018 2019 2020 TOTAL (€)

Human Resources 50952440 44853960 50952440 50952440 44853960 44853960 287419200

Missions 22000000 30000000 24000000 28000000 30000000 20000000 154000000

Consultants 5000000 10000000 5000000 8000000 12000000 5000000 45000000

Service Procurement and
Acquisitions

7000000 15000000 9000000 12000000 16000000 7000000 66000000

Patent Registration 0 0 0 0 0 0 0

Adaptation of Buildings and
Facilities

0 0 0 0 0 0 0

Overheads 16990490 19970790 17790490 19790490 20570790 15370790 110483840

Equipment 18000000 8000000 10000000 17000000 8000000 15000000 76000000

TOTAL (€) 119942930 127824750 116742930 135742930 131424750 107224750 738903040

12. STRATEGIC PROGRAMME AND BUDGET RATIONALE 2015/2020

 Overall budget rationale12.1

The budget presented for 2015-2020 was designed according to the implementation of the unit's strategic plan. The
main purpose is growth and establishment as an important research unit, both nationally and internationally, in the
applied field of artistic heritage in Portugal and the Portuguese world.
The goals were outlined for specific lines of research, in order to generate conditions for its full development. The
priority for a unit in broad expansion is mainly focused on the investigation and dissemination of results, supported by
critical discussion and peer review, framed in the participation for international and national conference, as well as
submitting articles in specialized magazines.



Organizing conferences with international dimension allows the participation of foreign specialists in our country, which
is reflected in the amounts allocated for Missions, Consultants and the Service Procurement and Acquisitions. It is
important to highlight the upcoming conferences on D. Ferdinand of Saxe-Coburg and Gotha King, Patron and Artist,
on the occasion of the 200th birthday of the monarch (October 2016); the symposium on the Total Work of Art in the
Portuguese World, marking the 50th anniversary on the death of the Art Historian Mário Tavares Chicó (June 2016); a
congress on Nicholas Chanterenne and art of his time, with reference to this important sculptor coming to Portugal, in
the times of maritime discoveries (2017); the international conference: Az - Studies on Azulejos (2018); and the
international congress if Art History for 2019, marking 10 years of the creation of Artis-IHAFLUL.
Moreover in the budget terms, it is vital to consider publishing the conference proceedings, as well as creating an
editorial line of thematic dictionaries. Foreseen for 2016, the Dictionary of Architects and Portuguese Restoration
Technicians is an edition for commemorating 50 years of the creation of ICOMOS. Also, the Dictionary of Collectors
and Antiquaries of Portuguese and Brazilian works of art (nineteenth and twentieth centuries), to be published in 2017;
the Dictionary of Tile Painting Masters in 2018 and lastly, in 2020, the Dictionary of Art Historians of Portuguese Art
and the Portuguese World, marking the 50th anniversary of the death of Professor Reynaldo dos Santos.
Other proposals that ought be mentioned consist in exhibition initiatives that are intended to be carried out in
partnership with other institutions, namely: Ceramic Animals - A relationship between the evolution of the history of
animal biology and artistic repertoires of faience factories of Caldas da Rainha in the nineteenth century (Bordalo
Pinheiro Museum, Faculty of Sciences of Lisbon and Museums of University of Lisbon), em 2015; the Empire of
Memory or Memory of the Empire; the restoration of overseas Portuguese architectural heritage (1931-1970), in
partnership with the Cultural Centre of Belém, in 2016.
For the Mission section, the presented figures also regard the work plan in accordance with the lines of research
previously outlined, as well as international travels to speciality conferences and international programs. Also included
are the symposia on Art Collection between Portugal and Brazil in the nineteenth and twentieth centuries, organized in
conjunction with the Federal University of Rio de Janeiro annually, and alternating between the cities of Lisbon and Rio
de Janeiro.
Lastly, for the consultants section, the outings for the international committee of ARTIS are also planned. The coming
of these experts to the University may happen as a visiting-professor situation, for short to mid duration stays in order
to collaborate in the post-graduate courses.

 Human Resources rationale12.2

The amounts allocated for this section are meant for strengthening the critical mass of the RU, through the integration
of new researchers, domestic or foreign, who have done excellent work in the fields of Art History and Heritage
Sciences. The allocation of research grants for advanced training will reward those who have distinguished themselves
on their work and edited the scientific areas mentioned and found to be essential for the implementation of a strategic
plan in the RU.
The scholarships for initiation to scientific research (BIC) aim to encourage the collaboration in the RU of young, recent
graduates who have accomplished high-level work in the areas of History of Art and Sciences Heritage during their
academic career, and also show exceptional aptitude for research in the scientific fields.
Therefore, we consider essential creating two post-graduate fellowships (BPD) and two PhD scholarships (BD), with a
maximum duration of three years, for the periods 2015-2017 and 2018-2020, renewable annually. Meant for the
development of advanced works in research, framed in the RU's strategic work, namely in studies of contemporary tiles
(1 BPD), Portuguese architecture in the time of the maritime discoveries, under the late European Gothic (1BPD) and
the integrated management of historic neighbourhoods of Lisbon, as part of their rehabilitation programs (2 BD).
The allocation of three scholarships for initiation to scientific research with duration of one year, for 2015, 2017 and
2018, and two grants for 2016, 2019 and 2020, also with annual duration, related to the development of research
integrated in the RU's objectives and the implementation of its strategic plan in order to generate expressive
contributions within the scientific meetings planned for this period by the unit.

 Equipment rationale12.3

In 2015, there are plans to acquire 10 stationary computers (desktops) and respective monitors, indispensable to the
activities of the three research groups that make up the RU. In order to perform the tasks inherent to the Az Group, this
requires the acquisition of 4 high performance equipment, with considerable RAM and graphics that would guarantee a
good performance and fast inventory software, working with high resolution images. It is also essential to acquire 6
portable computers (laptops), allowing the immediate computer processing in archives and fieldwork.
For both laptops and desktops, for reasons of optimization, it is considered important its periodic replacement every
three years.
To support the collection and processing of computer data, it is anticipated the acquisition of printer-scanners, A4
(three units), A3 (three units) and external drives (10 units).
Obtaining three video projects is essential to support the various activities of the RU, namely for teaching,
communications and support meetings.
The acquisition of two high-definition digital cameras are also fundamental in creating a repository of images of works
of art and other heritage assets that may be available for every researcher part of the RU.



13. REVIEWERS PROPOSED BY THE R&D UNIT(S)

13.1

Name Institution Email
Scientific
Areas

Marize Malta Universidade Federal do Rio de Janeiro - Brasil marizemalta@uol.com.br Art Studies

Marco Rosario
Nobile

Facoltà de Archittetura dell'Università degli Studi di
Palermo

marcorosario.nobile@gmail.com Art Studies


